"he 
a Pager 
ion: «ee 
+ 


~Toha Peel~/!983~ 


STAFF 
Hal Schuster 
publisher 


John Peel 
editor 


Jean Airey 
fan activities editor 


Robert Lewis 
production manager 


Angi Hollenbeck 
David Burnside 
production assistants 


Jack Schuster 
president 


Amanda Andrews 
{ Vicki Hollenbeck 
typesetters 


CONTRIBUTORS 
Angi Hollenbeck 


Diana Jones 
Robert Lewis 
Karen Mitchell 
John Peel 


Jean Airey 
Jeremy Bentham 
David Burnside 
Charles Chilton 
Terrance Dicks 
Tim Frayser 


nine ett Face ta I 2 CAMEL Pe 


SPECIAL FEATURE: 


An Interview with Terrance Dicks 
Page 19 


<~- 


COLUMNS 


Bundles from Britain 
“The Five Doctors’”’ 

by John Peel 
BS 


The Cheeseboard 

A column of Fan Activities 

by Jean Airey 
11 


IR i , : 
ND Ly Ay) 


Plain English 
Letters of pros and cons of 
Fantasy Empire 


33612. ©1983 New Media Publishing, Inc. 


er 


seve sh SR AA ls ABE NGL ALS INES ET 


ARTICLES 


On Target The Avengers 
27 
The Adventure of 
Doctor Duck 
by Tim Frayser 
29 


Doctor Who on Stage 
by John Peel 
30 


Diana Wynne Jones 
by John Peel 


33 


Dalek Mania 
by Jeremy Bentham 
38 
Journey into Space 
by John Peel 
45 
Doctor Who 
Season Guide 
by John Peel 
50 


Dr. Who and the Press 
58 


y Fantasy Empire is published monthly by New Media Publishing, Inc., 1518 E. Fowler Ave., Tampa, Hlorida \ 


#1 Complete Season Guide to 
Dr Who; Dr Who Novels; 


Hitchhiker's Guide 


$4.00 


#4 Lalla Ward article; 3rd 
Season of Dr Who; A MAD 
Look at Dr Who 


Sa. 00 


me YTHe Gee 
Bo KOMCHLQIR: 


Dr Who Technk&bal Manual; 
Blueprints of Tardis,Sonic 
Screwdriver, Daleks, K-9, 
Cybermen & many others 


$15.00 


#2 Tom Baker article; First 
Season of Dr Who; Sapphire 
& Steel 


$6.00 


#5 The Incubus; 4th Season 
of Dr Who; Ice Warriors 


$3.50 


Send Orders to: 


INTERGALACTIC TRADING CO.,, INC. 
P ees ‘BOX 1516-F 
LONGWOOD, FLA. 32750 


Includé $1.00 per order 
for shipping & handling 


Send 35¢ for 32 page fully 
illustrated catalog. 


John Pertwee article; 2nd 
Seaso1. of Dr Who; Quarter- 


mass Films 
$4.00 


ns THE Bute 
() RBBEVER BBS Y OF 
SRE LEER BPRS 


#6 Convention Scrapbook; 5th 


Season of Dr Who; Worzel 


Gummidge 
3. 00 


The Making of 
aTelevision Series 


FOLICE “est Ce 


The Making of a TV Seriéé) 
Hardcover book about the 
making of Dr Who i 


a A 0 


by John Peel 


Well, here we are again... I’m rather hoping 
that everyone has noticed that Fantasy Empire 
has gotten awfully regular of late. As of this 
moment (mid-April as I write), this is the fourth 
issue that I've worked on this year, and in the 
fourth month...which has to make it only the 
only bimonthly that seems to be appearing 
monthly! 


The reason is simple. We have ironed out all 
of the bugs and problems that have been beset- 
ting past issues, and we are now onto a regular 
production schedule. This means that about 
every four to six weeks, an issue is being assem- 
bled and printed. This is quite a change from 
what has, unfortunately, happened in the past. 
We hope that it will continue to happen as fast in 
the future, and that we can catch up on all those 
issues which were missing their deadlines for one 
reason or another. In plain english, we hope to 
keep Fantasy Empire to what virtually amounts 
to a monthly schedule from here on in. 


I for one find this exciting (so does Hal Schuster, 
the publisher of this and other NMP magazines, 
because the issues are selling pretty well, too), 
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and also very exacting. It’s rather a strain to get 
an issue together each month, but it’s really 
worth it seeing the finished magazine with (hope- 
fully!) none of the million and one things having 
gone wrong that you thought would! 


It couldn’t be done without the writers and ar- 
tists who contribute. There are new faces this 
issue, and there will continue to be new faces, 
because there is so much to cover, and so little 
time each month for everyone to do it. This issue 
marks the first appearance for a good friend of 
mine, Jeremy Bentham, with an article on the 
impact of the Daleks. Jeremy and I are old 
friends from the Doctor Who Appreciation 
Society, and then, later, CyberMark Services 
(still the best source of information that exists on 
Doctor Who material), and it’s a real pleasure to 
have him writing for Fantasy Empire. Also with 
his first piece for us is Jean-Marc Lofficier, 
author of The Doctor Who Programme Guide. 
Hopefully he too will continue with us for quite a 
while. On the art side, this issue marks the first 
appearance of Tim Frayser, of Starbase Tulsa, 
and his superb strip Doctor Duck. Welcome 
aboard, folks! 
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We seem to be in the middle of 
a wave of fantasy right now. 
Apart frem some excellent 
books (I’ve just. finished the 
superb Juxtaposition by Piers 
Anthony), they actually have a 
fantasy series on TV that is 
worth watching. I’m refering to 
“Wizards and Warriors” (CBS) 
of course. For once, it’s played 
beautifully, with really crazy 
performances, funny scripts and 
excellent effects. As a tongue-in- 
cheek adventure, it can’t be 
beaten. Le’t just hope it doesn’t 
find itself too good for TV and 
get cancelled. I'd really miss that 
whacky princess (I mean, who 
would ever call a_ unicorn, 
“Pumpkin’’?), the cranky king, 
the wizard Vector (doesn’t he 
look like he’s escaped from — 
Gallifrey?), the oh-so-good — 
prince, and, in particular, the 
trusty sidekick, who is really} 
amusing. 


Actually, this seems to be CBS’ 
good season, because we recen-_ 
tly had “The Return Of The Man 
From UNCLE” from them, too, 
Okay, the plot wasn’t too 
original, but it was wonderful 
just to see Solo and Kuryakin_ 
back in action, with all of the 
irreverence that they ever had, 
and it was even more amusing 
when George Lazenby turned up 
as JB...now, they don’t make 
enough of them that are as good 
as that any longer! Now if they'll 
only rerun the original show... 
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Speaking of reruns, I was 
amazed at the number of such 
beasies that appear on TV each 


: 
Li 


day over here. In England, vir- 
tually nothing is ever rerun 
especially if it’s old material, 
Doctor Who, for example, gets 
one airing, and then generally 
vanishes forever. Some shows 
do get repeated, but usually “— 


rerun in England). There are 
“The Persuaders’ and “The 
Saint” (but, again, not all of 
them, just the same few episodes 


% over and over...). Why won't 
iN they rerun “UNCLE” or “My 
me Partner, The Ghost” — or even 

‘ “Lost In Space’? When films like 
my (we wuz robbed, 

academy!), “Star Wars’ and so 


forth are doing such huge 
business at the box office, 
wouldn’t you think that some 
e.g Mey 6 bright sparks at the networks 
a Toe would suggest that the time has 

Fete j come to dust off “The Time 
Tunnel”, or “The Adventures Of 
Robin Hood”, or ‘“Thunder- 
birds’? I mean, there must be 
someone at the networks who 
can recall those shows...mustn’t 
there? Maybe we should all get 
together and jog their memories 
a little, in case they're all still 
getting high watching ‘Three's 
Company” or “Charlie’s 
Angels”... 


Jeff Conaway is Eric in Wizards And 
Warriors, protecting the throne and 
kingdom of King Baldorf (Thomas Hill), 


CBS’ new, clever fantasy series. 


soon after their first airing, 
which hardly gives you the time 
to appreciate them. I often find 
that the best way to tell if a 
show’s a classic is to see how % Mb 
many people recall it with fon- rae oS 
dness five years later. Then is *) ga 
the time to rerun it. 


Now, over here, there are an 
awful lot of reruns...but they are 
almost always terrible shows, 
and very few of them are fantasy 
related. For example, I’ve been 
in New York for two years, and 
they have rerun exactly two 
shows that are fantasy related (if 
I exclude ‘Doctor Who”, which 
is rerun continually on one 
channel, but the same shows all 
the time, and “Star Trek”, which 
is one of the few shows that is 
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John Peel 


“The Five Doctors” (6K) has signed up yet more 
guests, making it all-out the best yet for cameos... 
Now slated to appear are Caroline John, who 
played Liz Shaw in the Pertwee era, plus Richard 
Franklin, another Pertwee actor, who played 
Captain Mike Yates of UNIT. And from Patrick 
Troughton’s time, we have Wendy Padbury, 
who played Zoe... I don’t know how they’re 
going to fit them all into one story, but I honestly 
can't wait to see it! 
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Still on Doctor Who, it looks as if the Radio 
Times is going to be doing a special publication 
to mark the Twentieth Anniversary, much as 
they did for the Tenth Anniversary... But no fur- 
ther news as yet on price, contents or publication 
date... 


RKKKKKKKEKK 


Back to “The Five Doctors”... yet another guest 
actor, this time it’s Philip Latham, who will play 
Borusa Mk IV. Latham was last seen over here in 
The Pallissers in Masterpiece Theatre, and it's his 
first time on Doctor Who. 
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BOOKSHELF BUNDLES I 


Icebreaker by John Gardner (G.P Putnum’s Sons) 
$10.95, 301 pages. 

Well, James Bond is back again, in Gardner's 
third novel based on Jan Fleming’s spy stories, as 
up to date as ever. This time he’s up against the 
NSAA - National Socialist Action Army - the 
Fourth Reich. They’ve been sending out 
assassination groups against the Communists, 
and all who talk to them, and this includes trade 
union members in England. The Russians ask for 
help from the British Secret Service, the CIA and 
Mossad (the Israeli Secret Service), and are sent 
Bond, “Bad” Brad Turpitz and Rivke Ingber. The 
NSAA are getting their armaments from a 


Bundles 
Britain. 


From 


Russian supply depot just over the border from 
Finland, so it’s off to the frozen north for the 
group, code-named Icebreaker, where amidst 
double and triple crosses they find their target - 
the Ice Palace. This is an old war bunker that has 
been refurbished as headquarters of the NSAA, 
and headed by war criminal “Count von Gloda”. 

The action and twists are fast, but the plot it- 
self is really old-hat stuff. I could see it filmed 
with Roger Moore acting his lazy Bond style, but 
it fails as a novel. Alistair MacLean does this sort 
of thing far better, and Gardner isn’t a patch on 
Fleming. I recently reread (for about the tenth 
time) Diamonds Are Forever, not the most out- 
standing of the Bond novels, but found it totally 
absorbing, as compared to Gardner's latest ef- 
fort, which was very tired and dull. Icebreaker is 
a book for the really dedicated Bond fans, who 
read anything with his name on it, or for the 
totally casual, who don’t much care what they 
read. It’s not a book that the average reader 
would enjoy, and certainly not one who likes 
Fleming. Nobody does it better... 


As a footnote, Gardner's previous Bond 
novel, For Special Services, is now out in paper- 
back. Even with the SPECTRE resurrected, this is 
still dull stuff, and very predictable, Gardner 
should have stuck to parodying Bond with his 
Boysie Oakes books - he can’t get the real thing 
working. 
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BOOKSHELF BUNDLES II 


Witch Week by Diana Wynne Jones (Green- 
willow) $9, 211 pages. 

It was bound to happen, of course. No sooner 
had my article for this issue on Diana Wynne 
Jones been prepared for publication (see later this 
issue) than the book I had been waiting for 
arrived... So here it is, on its own, to whet your 
appetite for the article itself. 


On an Earth very similar to ours, at a boarding 


school very similar to those in England, class 6B 
is a problem. They are all children of burnt 
witches, or other kinds of troublemakers, and 
their teacher has received an anonymous note 
that one of the class is a witch. Since witches are 
found by Inquisitors and then burnt at the stake, 
this is a very serious accusation. Suspects 
abound - the unpleasant, short sighted Charles 
Morgan, the introverted Brian Wentworth, the 
helpless Nan Pilgrim, and the strange, reserved 
Nirupam Singh. Very odd things start to happen 
during class, and events build up to a point 
where something has to crack... Brian Wentworth 
disappears, supposedly kidnapped by the class 
witch, and an Inquisitor is called in. 

School stories seem to be perpetually popular 
in England, so it is hardly surprising that Diana 
Wynne Jones has picked that kind of story to 
create a framework for this book. It’s a very 
believable framework, too, reminding me a lot of 
my schooldays; bullies, teacher’s pets, detention, 
lines... Into this, she injects the magical ideas, 
and the story moves at a tremendous pace, 
dragging the reader along with it. There’s almost 
no-one who can match her at her best, and this is 
certainly one of her best. From first to last pages, 
this gripping novel, and full of surprising twists 
and turns (though I did guess who _ the 
witch was...well, almost...). Chrestomanci, her 
hero of two previous books, is as delightfully 
vague as ever, and resolves the whole situation 
with his usual bewildering style. Ostensibly a 


children’s book, it’s really, like all of her novels, 
written for anyone who wants to read it, and I 
would heartily recommend this one to all lovers 
of beautiful fantasy. 


As a footnote, I noticed that her earlier book, 
The Homeward Bounders has been awarded the 
American Library Association’s award for best 
book for young people. I’m not at all surprised; 
in my article (see later) on her, I personally voted 
it my favorite book of 1981; it’s nice to see the 
ALA agrees with me! 
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Will Doctor Who have an American companion 
next season? In his efforts to woo the American 
viewers, it seems’that John Nathan-Turner may 
be taking the plunge and signing up a rather 
unusual new companion to replace Tegan when 
she leaves... This was announced by JNT at the 
BBC Convention at Longleat over the Easter 
weekend. Preliminary reports on the monsterous 
convention (with attendees in the tens of 
thousands...) are that it was appealing, but very 
badly run. With lots of guests, films, and props. 
There were lots of crowds, with virtually no 
facilities to cater for them. We'll have a more in- 
depth look at the event in our next issue, so stay 
tuned... 
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Ta! 


THE HOTTEST TALENT IN COMICS 
SPEAKS OUT: AN INTERVIEW 
WITH JOHN BYRNE 

The stellar light of comic book fandom 
talks about his career, his view of 
comic books and comic book creators, 
the relationship of a comic book 
creator with his fans and his pub- 
lisher, the future of comics and much 
more. Profusely illustrated, this talk 
with perhaps the most popular comic 
book personality today. (Note: This is 
not a brief interview to promote a 
new book or panel discussion but a 
complete and exclusive in-depth talk 
with this comic book giant. ] 

not a brief interview to promote a 
new book or panel discussion but a 
complete and exclusive in-depth talk 
with this comic book giant. } 


THE ART OF JOHN BYRNE No in- 
terview with Byrne would be complete 
without a look at the work of the man 
both as an artist and as a writer. 
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by Jean Airey 


The day dawned clear and cold as we (Bobbie 
Pallone, Sandra Manning and I) headed to the 
airport for warm (hopefully), sunny (pretty, 
pretty please) Florida and OMNICON IV. None 
of us were - or ever expect to be - accustomed to 
just taking off for a February weekend in Fort 
Lauderdale, but planning ahead (aka saving up 
like crazy) and the lovely low prices of the ‘no- 
frills’ People’s Express Airlines were letting us 
make this one trip at least. 

‘No-frills’, for those of you who have never 
flown it means that 1) you carry your baggage to 
the boarding area and, if it isn’t carry-on size, 
pay $3 a piece to check it through, 2) your seats 
are not assigned on the plane, you get on in the 
order you checked in at the gate and find an em- 
pty seat that suits you(they’re all one class), 3) 
most people pay on the flight, the attendants 
come down the aisle with a little cash register and 
credit card machine, and, 4) there are no free 
food or drinks. You can buy things to eat and 
drink for a very reasonable price. Considering 
the discount you get by travelling this way, it's a 
great way to go. 

Of course, there are some disadvantages. We 
could not get a flight into Fort Lauderdale, we 
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had to come in some 45 miles north into West 
Palm Beach. Still, with three of us, even renting a 
car to go the rest of the way let us come out 
ahead. 

The flight was uneventful. Sandra, flying for 
the first time, chainsmoked her way down. I 
think she thought the cigarettes would keep the 
plane up! We went to pick up our rental car to 
find that they didn’t have the sub-compact we’d 
ordered (cheap) but had a Camero (same price) 
for us instead. Would we accept it? Well, yes, we 
supposed so. If we had to (Bobbie, tell Sandra 
to stop jumping up and down yelling ‘Goodie, 
goodie, goodiel”’) 

We set off down the coast highway for Fort 
Lauderdale and the con, stopping at a grocery 
store to pick up party supplies for the PANOP- 
TICON WEST 1983 room party we were going 
to have. 

Well-laden with baggage and party goodies, 
we arrived at the Oceanside Holiday Inn to find 
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the parking lot marked “full” and no other 
parking to be found. After circling the hotel 
several times, I pulled the car into the valet 
parking area (there was no valet present). Bobbie 
and Sandra stayed with the car while I strode 
purposefully into the hotel to register and find 
Where they expected us to park. In 
the usual Prydonian Renegade way (that’s our 
club), I nearly ran over one of the guests who 
was going out for a little Florida sun - Judson 
Scott of “The Phoenix”. Mumbling something 
managing to avoid a total collision (yes, Ben- 
nuphiles, he is just as gorgeous in person), | 
watch him walk out past Bobbie and Sandra. 
Being the alert and sensitive souls that they are, 
they were observing the palm trees and sea gulls. 
They didn’t see him. ‘“Footz!” I cried (this is a 
family magazine), and got us registered and the 
car a pass into the parking lot. I went back out, 
looked around, and saw that Mr. Scott had per- 
ched himself on the hood of a car in the drive and 
was talking to one of the hotel employees. 
Bobbie and Sandra were arguing about the 
presence or absence of coconuts on the palm 
trees. I gently pointed out what they had missed, 
refused to let the suitcases be unpacked to locate 
the cameras on the spot, bundled them into the 
car and pulled into the lot. 

They fully redeemed themselves - and my faith 
in their senses - as I started to park the car and 
Bobbie threw a bag of potato chips on my lap 
and cried out “There’s Peter and Sandra!” | 


refrained from driving the car into the guard rail 
and ignored Sandra’s elbow poking me in the ear 
as she turned to look out the back window with 
Bobbie. 
first,“ 
this is a family magazine.. 
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“The safety of the passengers comes 
I said calmly, (if you believe that, well, 
.) and finished parking 


the car. 

We all piled out, looked around and sure 
enough, saw Peter Davison (“Doctor Who”) and 
Sandra Dickinson § (“Hitch-Hiker’s Guide”) 
driving around the lot in a small white car 
looking for a parking space. “Can we wave at 
them?” Bobbie asked. (She and I had met them in 
Tulsa at PANOPTICON WEST). 

“They won't remember us, and if he feels the 
way I do about finding parking around this 
hotel, I don’t think he’s ready to smile at 
anyone,” I said, but we waved and smiled 
anyway, getting a nice ‘I’m not sure who you are, 
but thanks anyway’ smile and wave back and, 
feeling much more cheerful, turned to unpack the 
car. 

We trundled the bags and goodies up to room 
605 only to find out that we were really in room 
410. (Gail Stephens, another Prydonian 
Renegade, had already checked in there.) Like 
— this hotel really had its act together, right? 


After we finally got settled, we went downto © 


register for the Con. The registration area was 
hectic, with numerous dealers having tables out 
in the hall area, but we all got our registration 


badges with the sticker “Don’t Panic” that meant — 


we had also paid to go to the luau. 


An initial sweep through the Dealer’s Room — 


left us lighter of money and heavier with 
belongings. We started passing out word about 
the raom party and ‘sticking’ other people's 
badges with our Columbus buckeye stickers. The 
buckeye, for those of you who don’t remember 
your fourth grade U.S. geography, is the state 
nut of Ohio. No raucous comments from the 
peanut gallery please, we reserve the right to 
make them ourselves! 

We met some of the BBC Enterprises’ people 
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Peter Davison 


who wre there promoting the big upcoming 
celebration in England at Longleat House (the 
ancestral home of the Marquess of Bath, now 
open to the public) which would be happening 
over Easter Weekend. They were selling tickets 
to it, and since Bobbie and I were planning to go, 
we bought ours. We asked about what was being 
planned but couldn’t get much concrete infor- 
mation. There would, we were assured, be shut- 
tle transportation from Bath but not from 
Salisbury, where we currently had our room 
reservations. Fine then, I made a note to get our 
travel agent to find us rooms in Bath. We were 
told that it would be held in big tents outside. If it 
rained, they would still hold it. If it snowed, they 
would cancel. They expected about 20,000 
people. They also said that all living Doctors and 
19 Companions had promised to come (pending 
professional engagements that might otherwise 
occupy them). 

We dashed back up to the room to get dressed 
for the luau. The cocktail hour was to start at 
6:00. We got back down, having hastily thrown 
on something that looked Hawiian, and knowing 
that we could not begin to compete with John 
Nathan-Turner, the Doctor Who producer who 
has shown a strong preference for wearing the 
brightest and loudest floral shirts imaginable at 
cons. The cocktail hour turned out to consist of 
con staff telling the milling attendees to get to the 
bar and buy your drink there. This must, | 
thought, be a new southern custom | hadn't come 
across before. 


The dinner itself was due to start at 7:00. The 
doors weren't open then, and when Judson Scott 
came down, he couldn’t get in either. 

After smiling bravely at the arms, pens, and 
cameras which surrounded him, he ducked into 
the men’s room. That offered him insulation 
from about 60 %of the people, but the arms, pens 
and cameras of the other 40% followed him in. 

The British contingent—Peter Davison, 

Sandra Dickenson and John Nathan-Turner were 
escorted through at about 7:30. On seeing Peter, 
the whole crowd burst into applause. “Isn’t he 
cute!’ | heard one woman remark, “He's even 
blushing!” I should like to make it quite clear to 
anyone who might also have jumped to this con- 
clusion that Peter Davison is a very professional 
actor who does not blush at being applauded by 
a crowd. He also has a very fair complexion 
which had taken on a transluscent red glow from 
being out in the Florida sun. All the British 
people who were there looked like mildly par- 
boiled lobsters. They'd all been madly soaking 
up the golden rays, without realizing that they 
have a more potent effect in Florida then in 
Brighton. 

We were allowed into the room promptly at 
8:00. What’s time between friends! The guests 
were already scattered around at_ tables 
throughout the room. We assumed that those 
tables were reserved, but after several minutes I 
noticed that people were - seemingly - just sitting 
down with the guests. I went over and asked 
Peter if the other seats at his table were reserved. 
He said, politely, that he didn’t believe so. There 
were three openings left, so I booted Bobbie, 
Sandra and Gail into them and found another 
spot for myself. No, folks, I wasn’t being a mar- 
tyr, Bobbie is really a Peter Davison fan and 
Saturday would be her 25th birthday. What bet- 
ter present for a friend? And, too, there were 
other things I was going to be running about 
doing during dinner and it is rude to leave a 
guest’s table. 

One of the ‘other things’ was taking pictures 
for a friend with her Kodak disc camera. I had 
been reluctant to undertake the assignment, since 
many cameras and | don’t get along. The camera 
has to be smarter than IJ. I had never worked a 
disc camera before and managed to take several 
pictures before realizing that there was no film in 
it. Well, I had thought is sounded funny... I did 
get some pictures over the weekend, but the ones 
you see with this article were taken by Bobbie. 

In the meantime, at Peter’s table, Bobbie had 
gone into shock. In spite of Peter’s attempts to 


involve them in the conversation, she and San- 
dra and Gail managed to sit through ninety per- 
cent of the meal without saying anything in- 
telligible. Peter Davison is, truly, a nice person 
and I hope he realized what was going on. Bob- 
bie was totally in ault afterwards, it was a very 
nice birthday present. 

The evening was a pleasant one. Judson Scott 
juggled some bananas for us, Bobbie tried to do 
the same with the Spanish rice (sorry about that, 
Peter, she’s still learning), there was a slave auc- 
tion (no, folks, I don’t know why. I never 
question another con’s traditions) and we went 
away about as full as SF fans ever can be. 

Sandra headed off to the bar with newly-met- 
in-person pen pal, and Bobbie and I talked to 
John McElroy, the DWAS (Doctor Who Ap- 
preciation Society - the British Fan Club) liason 
to the North American branch. Bobbie is sup- 
posed to be handling the NADWAS reference 
library and had to find out what material was 
available from DWAS and how to get it. It has 
been some time since members of the North 
American branch have had access to some of the 
excellent reference materials the British ‘home of- 
fice’ produces. John was still a little groggy from 
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jet lag, so we left him to get some well deserved 
rest and went off to claim the same for ourselves. © 


Sandra came into the room a little later’ 
slightly squiffed. “Isn’t this wonderful,’ 
ceiling, “I feel so good!” 
fashion, as Bobbie and I tucked her in. 

“Oh poosh, I never get a hangover,” she said 
and promptly fell asleep. Considering her 
mobility the next day, that statement was about 
as accurate as the Doctor’s that he has complete 
control of the TARDIS! 

The con was definitely off and rolling. 

The next day saw the first panel discussion, 
and I rapidly began coming to the conclusion 
that you can learn about as much from them as 
from ‘Hollywood Squares’. One thing I did learn, 
however, is that it is not an easy thing for an ace | 
tor to appear at a convention. 
Look at it this way: sure, they're actors-ané 
usually good ones, but they’re being invited to 
con because of their association with one pare 
ticular role and they know that. 

Now some of them, like Jon Pertwee, have 
had cabaret or nightclub experience. That, if 


she. 
cried, flopping on the bed and waving at the | 


“Wait until morning,” I said in a motherly 


they’re good at it, gives them the chance to 
develop a character called by their name who can 
interact with a live, questioning audience. That's 
quite different from the normal ‘role’ an actor 
plays. 

Consider, then, the plight of the actor who is 
not the nightclub performer type and who is 
asked to a con. Who do we want to see? Do we 
want to meet the real Peter Davison? Do we 
want to interview the Fifth Doctor? Or do we 
want some peculiar amalgamation of both? 

I think most people want the amalgamation - 
and we expect the guest to come into this full 
formed, the first time out. But it usually doesn’t 
happen that way. When we first saw John 
Nathan-Turner, Peter Davison and Sandra 
Dickinson in Tulsa, they were just starting to 
find their ‘parts’. Now, some two years later, 
they seemed to have largly found them. They 
now have a very good sense of how to handle the 
give and take of the question and answer session, 
to know what the ‘audience’ would like and 
respond to. John, finding that American 
audiences enjoy his dropping into tongue 
twisting explanations, explained the problem of 
meeting oneself in time as “the well known 
Blimivitch effect’” and, to the utmost delight of 
the crowd, punctured an inane question with a 
rousing all-American “Bullshit”. Peter, now 
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sical loose, responding to someone who pointed 
out that the police officers in “Blake Orchid’ 
could not have recognized a police call box since 
they had not been invented at that time, grinned 
wickedly, “So you think you've found a 
mistake?...Where do you think they got the 
idea?’” And Sandra, taking the full measure of 
American fans, on being asked if she was disap- 
pointed that Peter only had one head (Zaphod, 
of course, having two in ‘The Hitch-Hiker’s 
Guide To The Galaxy”), saying innocently “of 
course not, he has two of everything else!” 

We obviously have here a trio of excellent 
guests. Were we seeing the real selves? I doubt it. 
A portion perhaps, a fleeting glimpse from time 
to time, a tip of the iceberg - but not the whole! 
Delightful, enchanting and great fun - but not all. 
After all, how many people do you know that 
you can truly say you know the whole person? 

Now, at this con, Judson Scott was in the new- 
to-the-game spot. He didn’t seem to be at all sure 
of what was expected of him - and, from his 
ability to not quite be in the right place at the 
right time, quickly earned the nickname of the 
“Invisible Man.” Were we expecting the other- 
worldly Bennu? Or could he do old snitches of 
his comedy act? Then there was always banana 
juggling. He was giving it a good try, but cer- 
tainly svme communication line was missing 
when he appeared for only a half-an-hour at a 
party in his honor that fans had paid an ad- 
ditional $50 to attend. 

Saturday night saw the masquerade contest. 
Bobbie took part as Adric, Scott Curtis ran a 
dashing Fifth Doctor (“I have never been on “The 
Tomorrow People”’!”) and I ran “Tifany Valen- 
cia” with the Valley Girl speech you can read in 
FE #6. We also had a stately Wonder Woman 
(Anne Malcolm), sword and sorcery creations 
(involving problems with the con’s unpublished 
weapons policy - all resolved safely), ETs, 


Script: Steve Parkhouse Art: Dave Gibbons 
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mythological creatures and all the usual assor- 
tment of motleys. All great fun, but is anyone 
besides me getting tired of being a masquerade 
contestant and not getting to see the contestants 
who come before you, or even after you since 
there is no ‘reserved’ seating for contestants in 
the audience area? After all, we're participating 
in the entertainment, shouldn’t we be allowed to 
enjoy it too? 

Sandra lured Bobbie into the bar for a birth- 
day drink while the rest of us set the room up for 
a combined PW 83 and Birthday party (surprise!). 
The party went swimmingly with Karen Mitchell 
sticking everyone with buckeye stickers as they 
walked in the room. 

One incident did occur, though, and since | 
was involved, I quote from Sandra's report as 
published in the Renegade newsletter: 

“The party carried long into the wee hours of 
the morning, most of us simply content to sip our 
drinks and chat, while Jean and a few others oc- 
cupied one corner of the room with Barbara 
Elder of NADWAS, who announced during her 
discussion that, as the official BBC licensing 


agent, she may put into effect a pre-publication 
screening of all DOCTOR WHO related fan 


publications. Her announced _ intentions 
prompted varied responses. The BBC officials 
that we spoke to late on mentioned that they 


didn’t feel this sort of thing was necessary.” 
Nicely understated, Sandra. And to you 
readers of this column - guess who did a soapbox 


on Free Speech, No Censorship, Fannish 
Tradition and the American Way? Who risked 
making enemies in the process? Who doesn’t 
even edit a DW fanzine so why should she care? 

Footz. The day I stop caring about things you 
can put me six feet under. Hopefully, the thing is 
over, but if it isn’t, I shall let you know. 
Opinions are welcome!! 

At any rate, at 3:00 A.M. the straggling 
visitors, with some encouragement, were given 
the ‘way to go home’, and we collapsed in bed. 

But not for long - Bobbie, Sandra and I were 
due for a breakfast appointment with JNT the 
next morning. They had formed a group (con- 
sisting at this point of themselves) called the 
“John Nathan-Turner Appreciation Society”, 


and wanted to get his approval for it and their 


first newsletter the “Turner Times”. 

They weren't certain what his reaction would 
be - and after reading the newsletter, I realized 
that it would certainly be a test of his sense of 
humor. Did he realize that we Americans seldom 
poke fun at something unless we like it? 

His reaction? Would it be sufficient to say that 
after the breakfast J joined the JNT Appreciation 
Society? We may only be seeing the tip of the 
iceberg, but from a fan’s viewpoint, it’s a very 
nice tip indeed. 

Later that morning Bobbie and Sandra iden- 


tified a new disease which is very common — 
among Big Name Fans (BNFs) and some others. ~ 
It’s called ESI which stands for Exagerated Self- — 


Importance. Be careful, it’s contagious. 

We also got to see a nice ‘tip’ of SF fandom 
that afternoon. Sitting in the last panel, we 
heard an alarm start ringing. At first I thought it 
was an elevator alarm - but after several minutes 
of its continuing and seeing staff dash about in 
the back hall, we all realized that something was 
wrong. Finally Gail Bennett came in and an- 
nounced that while there was not ‘immediate 
danger’ we should all quietly leave the hotel by 
the escalator. 

The whole room stood (quietly) and began to 
file out (quietly). One male voice yelled “Don’t 
Panic,” and another answered “I don’t have my 
towel!” and we all left the hotel (quietly). It 
turned out that a child had set fire to a mattress 
in the room next to the panel room. No real harm 


done and I was very proud of the crowd's 


behavior - but something of an eyeopener. 

What if there had been a fire at PW 82 
(Chicago-Sweatcon)? How many cons have you 
been to where there were really too many people 
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Karen Mitchell wrote a folksong about 
OMNICON IV. I think it sums it up nicely: 


(Tune: “America”/““God Save The Queen”) 


Omnicon IV was once 

Held in the second month In Lauderdale. 
Guests were varied kind 

Autographs gladly signed 

A suitcase key we couldn't find In Lauderdale. 


Roomates were packed in tight 

Sleeping bags out of sight At Oceanside. 
Finding a roommate's key 

New Doctors Who to see 

Food left from a room party At Oceanside 


Judson Scott was a treat 

The girls were all in heat -- he was THE ONE! 
Peter, too, had aclan 

Of loyal female fans 

The Britons tried to get a tan—They were overdone. 


Bobbie at Peter's side 

What a birthday surprise At Omnicon. 
Breakfast with John N-T 

Worzel Gummidge to see 

The weekend went by too quickly At Omnicon. 


The Beep had reps in view 
Promoting their “to-do” Round Easter week. 


All Doctors past and now 

19 companions -- wow! | 
In Bobbie or Jean’s bags, somehow, I will have to 
sneak. 


A walk along the beach 

Shells within Sandra’s reach At Lauderdale 
The hungry seagulls cried 

When Karen’s lunch they spied 

We saw a pteradactyl glide Over Lauderdale. 


The costumes were quite grand 

We gave them all a hand At Omnicon. 

Tiffany, our Valley Girl 

Adric all in a whirl 

Scott’s Doctor 5 their hair did curl At Omnicon. 


A fire alarm did ring 

Match-playing child will swing At Oceanside 
Sandra’s first airplane ride 

She took it all in stride 

Excitement Florida did provide At Oceanside. 


The sky felt, oh, so warm 

We missed Ohio’s storm, we did not wail. 

The palm trees were a sight 

Blue skies a pure delight 

We didn’t want to catch our flight From Lauderdale. 
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and chairs blocking the exit aisles. How many 
con staff are familiar with the procedure in case 
of a hotel fire? and how many con attendees 
know what to do in a similar situation? Think 
about it - and take a good look at the next con 
you go to and hope that we won't have to see 
people die before we become concerned enough 
to familiarize ourselves with some good solid 
common sense rules. 

What did we learn? Well, it'll be old‘hat by the 
time you read this, but... There will be an 
American Companion next season. (JNT 
announced this after he ‘saw’ the Valley Girl - he 
wouldn't dare). There will be a Five Doctor's 
Special and it will have Doctors. There will be a 
Hartnell-look-alike playing the First Doctor (or is 
he???), and in spite of the fact that Tom Baker 
did not sign to do the special, he will be in it. 


Fannish guesses are that we’re going to see the 
‘lost’ footage from Shada in some way. JNT 
doesn’t waste anything. There will also be a new 
documentary to mark the twentieth year - more 
interesting than ‘Whose Doctor Who”, which 
received a ‘talking head’ label when it first aired 
in England. JNT anticipates that the cast and 
production staff will continue to be changed and 
that the show will continue for another 20 years! 

Until next time, when I will have a report - and 
pictures - of the Celebration at Longleat. 
Remember you can write me at 6626 Rocky Den 
Road, Reynoldsburg, OH 43068. Enclose a SASE 
and be very patient if you want an answer. PW 83 
is drawing near! 
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OPEN DAILY from 10a.m. 
until October 3ist 


AN INTERVIEW 
WITH 
TERRANCE DICKS 


The name of Terrance Dicks is one of those 
most commonly associated with Doctor Who. 
Script editor, screenplay writer, and author of 
numerous Target novels, are just a few of the 
roles he has played in the years of the show. 
Elaborating the concept of U.N.I.T. in “The In- 
vasion”, the story which marked his debut as 
script-editor of the series, Dicks was to stamp his 
own personality on the entire era of the Third 
Doctor. With “Robot”, which he wrote, Dicks 
marked the entry of Tom Baker as the Doctor, 
and quit his post of script-editor, which he had 
held for five years, to take up the post of scribe 
of the Target novelizations adapted from the 
show. Author of the play, “Seven Keys To 
Doomsday” (see elsewhere in this issue), Dicks 
has written over 45 books of the adventures of 
various Doctors, as well as’The Making Of 
Doctor Who”, the definitive work for all who are 
interested in the origin and history of the most 
famous of all the BBC’s science fiction series. 


JML: How did you come to work for Doctor 
Who? 

TD: The BBC offered me the post of script-editor 
to replace Derrick Sherwin. I accepted, thinking I 
would stay three months, and I was there for five 
years! 

JML: What is the role of the script-editor of 
Doctor Who? 

TD: Doctor Who is a series of serials. Each 
season contained four or five different stories, all 
written by different people. The producer, the 
script-editor (and, of course, the Doctor and his 
companions!) are the only common links bet- 
ween the stories, and all of the rest - writer, 
designer, actors, cameramen, special effects 
people, costume designers, musicians, and so 
forth, are all subject to change from one tale to 
the next. 

The script editor works in constant 
collaboration with the producer, preparing the 
format of the upcoming season, deciding on the 
different kinds of stories which they are going to 


Terrance Dicks at PANOPTICON ONE, 1977. 
Photograph (c) Stephen Payne 


make, with the aim of finding a balance between 
SF, fantasy, humor and so on, which is necessary 
to obtain the contrast that makes up the variety 
and the appeal of the show, and in choosing a 
writer for each story. 

In the case of Doctor Who, which is a very dif- 
ficult and complex serial to make, Barry Letts - 
who was the producer during my time on the 
show - and myself discovered that the more of 
our ideas we used in a story, the better the final 
result succeeded. Therefore we often came up 
with the basic idea, explained this to the script- 
writer, and collaborated with him in all of the 
stages in the writing of the script. 

The script-editor also has the total responsibility 
for the overall story, and all that this entails: 
correction, additions, rewritings, modifications 
and so on. He’s also a little of the producer's 
right-hand man in all of the rest of the problems 
with getting the show on the air, participating in 
all of the meetings that precede the making of the 
story, and all of the recording that follows once 
we're in the studio. 
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Terrance Dicks on stage with Graham Williams, 
then producer of Doctor Who. Photograph (c) 
Stephen Payne 


JML: The universe of Doctor Who is remarkably 
coherent. How is this maintained, after all these 
years? 

TD: The coherence and continuity of the series is 
one of the primary responsibilities of the script- 
editor. As far as I was concerned during my five 
years I was forced to maintain a great deal of 
continuity, as much within a particular season as 
with the rest of the series, relying on what I could 
remember of the longest-running BBC TV series. 
The series is a little like the saga, the work of a 
number of persons and, from time to time, some 
elements conflicted with others, causing 
problems...but never very often, or very much. 
The continuity of the series was entirely main- 
tained by oral tradition; there was no written 
guide, or “bible”, if you like. 

JML: How did Jon Pertwee get the role of the 
Coctor? 

TD: Patrick Troughton had always said that he 
would only play the role for a short period. When 
he decided to leave the show, it was extremely 
difficult to find a successor. At that time in 
England, Jon Pertwee was known only as a 
comedian and as a cabaret singer, not as an ac- 
tor; and Doctor Who is a straight role. Nevertheless, 
he tried to get the part, and asked his agent to con- 
tact the BBC. Curiously enough, his name was 
on the short list of people to contact prepared by 
Peter Bryant, who was then the producer! The 
choice of Jon Pertwee turned out to be a com- 
plete success. 
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JML: Was it Jon Pertwee who decided to make 
his Doctor a dandy, flamboyant, or did it come 
from a production decision? 

TD: No, Jon played the Doctor in a way that was 
really just an extension of his personality. The 
“Dandy” or flamboyant aspect of his portrayal is 
to the credit of his talent alone. 

JML: When you and Barry Letts took over Doc- 
tor Who, as well as introducing Jon Pertwee, 

there were a number of other important changes 
made: among other things, the series became 
more realistic, and it was set in the framework of 
UNIT, on the Earth, in the 20th Century, and a 
new regular villain (the Master) made his ap- 
pearance. Why was all this? 

TD: All those changes, and others besides, were 
an integral part of the flexibility of Doctor Who, 
which is one of the principle strengths of the 
series. 

The reason why the stories were all centered 
around UNIT, on Earth was simple: for 
economic reasons, it was easier and cheaper to 
use real, contemporary settings, than to create 
strange, alien worlds in the studio, with all of the 
problems of creating a culture and a technology 
totally different and alien. 

This approach, which worked well for a while, 
was finally abandoned, progressively, when an 
element of repetition crept in. We therefore 
revived the idea of the Doctor travelling again in 
time and Space. 
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The Master was introduced into the series to 
give the Doctor an adversary of his own, but it 
was also necessary from time to tome to leave 
him in the wings, because of the improbability of 
using him in every story. This approach permit- 
ted him to appear less often, when he could be 
used to the greatest effect. You have to realize 
that his final disappearance after “Frontier In 
Space” was due to the tragic death of Roger 
Delgado who had so brilliantly played the role in 
the Pertwee era. More recently, in “The Deadly 
Assasin”, the door was opened to return the 
Master in a new incarnation. 

* This interview was conducted shortly before 
the events of “The Keeper Of Traken”, when An- 
thony Ainley became the new Master. ) 

JMIL: Do you think that the Earth-bound stories 
were as popular as the galactic adventures of 
Patrick Troughton or, more recently, Tom 
Baker? 

TD: I've never thought that one approach was 
either better or more popular than the other. The 
great thing about Doctor Who, as I've already 
said, is its variety. 

JML: How did you introduce the idea of the 
Time Lords, Gallifrey and so forth? 

TD: At the beginning of the series, we knew only 
that the Doctor was some sort of fugitive. We 
decided, at that time, that it was about time to 
throw some light on his part, and in ‘‘The War 
Games” we revealed that he was a renegade Time 
Lord. After this, the concept of the Time Lords 
was very useful, because it allowed us to send the 
Doctor to different planets for all sorts of adven- 
tures as an involuntary agent of theirs. It was 
only in ‘The Deadly Assassin” that the viewers 
finally saw the world and society of the Time 


Lords, a very popular idea, and it was repeated 
in “The Invasion of Time”. Since then, it seems 
that the Time Lords have disappeared off-stage 
for a while... 
(They returned again in last season's “Arc Of In- 
finity’”, as did Omega, a real renegade Time 
Lord.) 
JML: But wasn’t it preferable to keep the aura of 
mystery about the origins of the Doctor? 
TD: Perhaps. The fans of Doctor Who are 
seriously divided in their opinions when we 
showed the stories of the Time Lords refered to. 
Personally, I like it all, especially “The Deadly 
Assassin”. 
JML: What was it like to work with Jon Pertwee? 
TD: Five years of continual crisis! Doctor Who is, 
from a technical point of view, the most complex 
series that the BBC makes. Also, it has become a 
national institution, with 20 years of existence 
behind it. And, in spite of all this, we were 
always forced to work within a ridiculously 
small budget within a genre which, by definition, 
is always expensive. Star Wars on a shoestring! 
The actors, script writers and designers fell ill, 
or had bouts of nervous depressions. Our models 
would explode before we were ready to shoot - 
or after we had given up! Some of the monsters 
tripped over their big feet when they tried to 
move! And there were really dreadful financial 
difficulties. And, on top of it all, the Press and 
Parliament nailed us to the pilory because our 
stories were to scary, and gave all the children 
nightmares! Nevertheless, we at the BBC were 
having a lot of fun. 
JML: Tell us a little about “The Three Doctors”. 
TD: Curiously, this was the only story whose 


Terrance Dicks and Graham 
Williams, Panopticon One, 
1977. 
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Jeremy Bentham interviewing 


people had been writing in and demanding that 
we get all the Doctors together for a story. 
Finally, we said, “Well, why not?” Unfortunately, 
William Hartnell, the first Doctor, was at the 
time very seriously ill, and we were forced to 
rewrite the script in order to limit his appearances 
as much as possible. The second and third 
Doctors, Patrick and Jon, were constantly arguing 
about the story in the studio... This was thus a 
story laden with problems - but I think it was 
worth all fo the trouble. 

JML: How do you explain the popularity of 
Doctor Who? 

TD: It’s difficult to say exactly what makes it so 
popular, because it works on so many levels. The 
interesting and complex plots often appeal to the 
adult viewers (at least a third of our audience, of- 
ten familiar with the main themes of SF), com- 
bined with fast action, packed with humor, ex- 
plosions, special effects, monsters, etc. in short, 
all that pleases our younger audience, often five 
years old or younger! Even better, Doctor Who 
appeals to grandparents and grandchildren - and 
everyone in between! 

Getting this appeal to all levels of interest is 
what makes filming Doctor Who so difficult - but 
makes it so worthwhile at the same time. 

JML: What about those special effects in the 
show? 

TD: There are far too many for me to try and 
talk about them all. Doctor Who relies greatly on 
a small number of technicans who are very 
gifted in this field, working for the BBC. The 
monster costumes, make-up, special effects, 
models etc., the radiophonic workshop and so 
on. All of these factors are a part of the success of 
a story, and it’s marvellous to see what these 
people can make in such a tight schedule and on 
such a small budget. Doctor Who is probably the 
biggest series from the BBC using such facilities 
and the service of these special effects technicians. 
JML: Did the change from Jon Pertwee to Tom 
Baker cause any problems? 

TD: Oh, no — in the story, the body of the Doc- 
tor (Jon) was saturated with deadly radiation, 
which led to his regeneration and taking on the 
form of Tom Baker. In the production, Jon 
Pertwee thought that after five years of playing 
the Doctor it was time that he returned to his 
career as a comedian. Many candidates for the 
role were considered, and finally Tom Baker, 
who wasn’t very well known at that time, was 
chosen. The Doctor changed his face at the end 
of “Planet Of The Spiders”, and took on the form 
of Tom Baker in “Robot’”, for which I wrote the 
story shortly after leaving as script-editor. 
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JML: Do you think that Tom Baker’s Doctor 
was more popular or less so that Jon Pertwee’s? 

TD: After five years, Jon Pertwee was the Doctor 
for millions of viewers, and it took a while for 


Tom Baker to gain their loyalty. Today, Tom is 


the Doctor, and his successor will eventually face 
the same problem. | think that Tom Baker’s in- 
terpretation is probably the most interesting and 
complex, despite the fact that he has a tendence 
to go over the top and overact, because of which 
it is sometimes necessary to keep an eye on him! 
JML: Do you still watch the series? 

TD: Definitely! I was a fan before I was a script 
editor,, and!I amsstili a fan! 

JML: About your Target novelizations, which 
you worked on once you left the series, I notice 
that you've adapted mostly recent ones. Is there 
a reason for this? 

TD: The editor believes that stories that have 
been recently seen on the television by the 
viewers are more popular than the others. It’s for 
this reason that I've been asked to adapt the 
current stories rather than those of the other 
Doctors, though from time to time we do do an 
older story. In my opinion most, if not all, of the 
books will eventually be adapted. 

JML: How popular are the books? 

TD: They are probably the most popular 
children’s books in England today, and are also 
sold in the USA, Australia, New Zeland,, and 
they've even been translated into Turkish and 
Portugese! The main problem with translating 
them from the television format to the written 
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page is that a the script-writer can call on the 
talents of a designer, the actors, the special effects, 

music, sets and so forth, but the author of a book 
has to work alone, and mere words have to en- 
compass all of the talents. 

JML: How do you thing Doctor Who has 
managed to survive, when so many other shows 
have died? 

TD: The only thing that I can think of is its con- 
stant novelty. This and the fact that the Doctor is 
a hero in the classical sense of the word, an in- 
dividual who stands alone against the forces of 
evil and chaos - and there aren't many of those 
left. Like one of the old Nordic sagas, Doctor 
Who is the result of the work of many people, 
and the combination of their talents. Producers, 
script-editors, designers, actors, writers, all 
working together in the final product to get over 
their own ideas and their gifts. Especially, there 
is the lead actor, the one playing the Doctor, 
changing from time to time, infusing new life 
with each regeneration. Like the police story or 
the western, Doctor Who is in a class of its own, 
a small part of the huge field of SF. Doctor Who, 
if it is to survive, will always change. 

JML: What are you doing nowadays? 
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TD: Since I left the job as script-editor of Doctor 
Who, I think my connections with broadcasting 
have gone. At the moment, I’m the principal 
writer for Target’s adaptions of the show, for 
which I've written more than fifty...I’'ve also 
written a number of other books for children and 
some for adults. As you can see, Doctor Who 
changed my life, changing me from a writer of 
screen-plays to one of books. The show has been 
an enormous influence on my life for thirteen 
years, and I think that this will continue... 


This interview was conducted in 1979, and first 
appeared in the French fantasy magazine L'Ecran 
Fantastique. 
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1 of Tom Baker. In the production, Jon 
wee thought that after five years of playing | 
Doctor it was time that he returned to his} 
er as a comedian. Many candidates for the| 
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wasn’t very well known at that time, was 
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ENTERPRISE INCIDENTS is where the Star Trek fan 
can journey to have his wildest dreams fulfilled. EI is 
now in its fifth year of publication and has now hit a 
regular quarterly schedule. Being so close to Los 
Angeles, it is the only major ST zine with access to the 
personalities and artists responsible for the continuing 
ST saga as evidenced by our early reports on the film 
and our recent interviews with Dorothy Fontana and 
Greg Jein. Future issues will include a spectacular 
feature on the designs and props done for ST: TMP by 


Brick Price ‘Miniatures (who built the ships for Project: 


UFO and other shows) as well as an article by Dorothy 
Fontana on her Star Trek animated episode, 
“Yesteryear” with special artwork accompanying it 
done especially for EJ by Ron Wilber. 


EI also covers the world of fan fiction and it examines 
not only the trends in this sub-genre and reviews the 
best work available, but it also presents its own ST fic- 
tion to help fill the demand by fans who feel cheated by 
the juvenilia published by Bantam Books. In fact, EI #9 
has an exhaustive article reviewing all of the Bantam 
Star Trek novels and we pull no punches in our critical 


Yes! Send me ten issues of ENTERPRISE | 
INCIDENTS. I've included my $19.95 4 


payment with my order. 
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study of these less than talented exercises. 


Enterprise Incidents is written by Star Trek fans for Star 
Trek fans. It goes out of its way to find features that no 
one else is doing and that the editors want very much to 
see themselves. They love Star Trek and their en- 
thusiasm shows because they want to be just as excited 
by each issue as the reader, and they’re tough to please! 


EI has many regular features such as ‘The Star Trek Ar- 
chives” (which features reprints of ST oriented articles 
from the past and from abroad), ‘The Star Trek 
Bloopers” (Over eighty blooper photos have been 
published since E] #2 and more are being found all the 
time!) plus cartoons and other artwork. No matter what 
you might think, EJ has no trouble coming up with in- 
teresting and imaginative features! 


If you are a Star Trek fan, then you mustn't miss a single 
issue of Enterprise Incidents. Subscribe today! 


PUBLISHING, INC., 
1518 E. FOWLER AVE. 
TAMPA, FL. 33612 


: Just send this coupon or a facsimile and 
your payment of $19.95 to ENTER- 
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THE AVENGERS ARE BACK! — 


For those of us who enjoy The Avengers - and 
which of us doesn’t? - there’s a brand new fan 
club just forming in England. Calling themselves 
On Target...The Avengers, the group looks as 
though it will be very active in the publications 
and information field. Heading their efforts is a 


magazine called (you guessed it...) On Target, 


A4 sized, each issue running 12 - 16 pages, and 
will be filled with stills, many previously un- 
printed, story information, biographies, updates 
and so forth. Publication will be quarterly, and 
augmented, hopefully, by poster magazines. 
Subscription costs $10 per year, and for that you 
get you On Target, their first poster magazine 
(see below) and a membership card (also 
illustrated). To be perfectly honest, production 
and enthusiasm seem to be first class, and I’m 
certainly looking forward to seeing the first issue 


ON TARGET _ _ 


Miem __-- 


of the fanzine - I’m an Avengers fan from a long 
was back myself. 


Running the club are Stephen Curry and Dave 
Rogers. Stephen will be handling most of the 
writing and editing chores, whilst Dave handles 
production and distribution. His address, for 
subscriptions, is: 

114 Dartmouth Street 
Burslem 
Stoke-on-Trent 
Staffordshire, ST6 1HE 
ENGLAND 

He also notes that it is better to send you $10 
cash, rather than check or money order, due to 
conversion problems in the English Banks of 
American checks and M/Os (cash they take!). 
Mark you envelopes “On Target Subscriptions” 
so he'll know what they contain, too, please. 


As for qualifications, Dave has written the 
definitive guide to the show - The Avengers, 
which covers all 161 episodes, with cast and 
production credits, and lots of stills and story in- 
formation. It is currently on sale in England, and 
will be released in the States in May by the 
Merrimack Book Circle. 


Our best wishes to the club, and we look for- 
ward to seeing their material, and the new book! 
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DID YOU EVER HAVE ONE 
OF THOSE INCARNATIONS 
WHERE NOTHING SEEMED 
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With the tremendous success of the television 
show, it was hardly that surprising that it would 
spin off to the London stage for the traditional 
English Christmas Pantomime time. For a great 
deal of the year, English theater is virtually 
neglected by the vast majority of the public, but 
at Christmas it is the custom to take children to 
see plays aimed towards the younger age group 
(although the older age group enjoyed it too! 
I am reminded of the surperb scene at the start of 
“The Railway Children” movie where the family 
is attending a Christmas performance of “Peter 
Pan”, and the father is the one who most enjoys 
himself...). Mostly, these plays are variations on 


CAST 


Sline, a prisoner Colin Miller 
Ladiver, a prisoner John Line 

Bob, the engineer David Ashford 
Captain Redway Nicholas Hawtrey 
Rocket, the co-pilot Edward Gardener 
Prof. Vanderlyn John Moore 
Marion, his assistant Hilary Tindall 


Dexion, leader of the Thals Nicholas Bennett 
Ijayna, his sister Suzanne Mockler 


The Daleks (uncredited) 

ACT ONE 

Scene 1: The storage hold of the starship 
Starfinder 


Scene 2: The Courtyard of the city of the Daleks 
Scene 3: The same, a few moments later 


STORY 


The Curse Of The Daleks 
(by David Whitaker and Terry Nation) 


The Doctor did not appear in this story, cen- 
tering as it did around the Daleks. The plot was 
pretty straightforward; an Earth ship, bearing 
prisoners, is forced to land on Skaro for repairs. 
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traditional pantomime themes, such as Cinderella”, 
“Puss In Boots”, “Jack And The Beanstalk” (and 
“Peter Pan” itself, naturally), but on occasion, 
this is varied with something a little more in- 
teresting. 


—————— 


In 1965, “Dalekmania” was running at its 
height, and the first choice of a subject was really 
terribly obvious: ‘The Curse Of The Daleks”. 


The first performance of the play was at 


Wyndham’s Theatre on December 21st, 1965. 


ACT TWO 

Scene 1: The scanner chamber, beneath the city 

Scene 2: The Courtyard 

Scene 3: The scanner chamber ) 

Scene 4: The main control chamber in the center 
of the city 


Directed by Gillian Howell 

Designed by Hutchinson Scott 

Daleks made by Shawcraft Models Limited 
Produced by John Gale and Ernest Hecht 


Here, they meet the peace-loving Thals, and the 
Daleks are reactivated from a fifty-year slumber. 
One of the prisoners has the mistaken idea that 
he can use the Daleks to conquer the Universe, 
but the Daleks take orders from no-one. The 
story serves as a bridge of sorts between the first 
Dalek story set on Skaro, in which the Doctor 
defeated them and deactivated them all, and the 


second, where they invaded the Earth. It does © 


tie in with the known mythology of the show, 
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and explains how they knew of the Earth, for © 


example. On the other hand, the play wasn’t 


ee 


really overly successful, and has virtually 
dropped from sight even among fans of the 
show, rating virtually no mention in any pub- 
lications beyond a scant mention of its existance. 


Doctor Who And The Daleks In Seven 
Keys To Doomsday by Terrance Dicks 


The second time that the programme was 
translated to the stage, the Doctor made an 
appearance, and a set with the Tardis interior 
was used. It was Christmas, 1974, and Jon 
Pertwee had just left the role, with Tom Baker 
on the way in, so there was no real problem 
about using an actor who wasn’t familiar to TV 
viewers as the stage Doctor. The play even 
featured a short regenerations sequence! It ran 
for four successful weeks, but never again was the 
show used as a basis for stage plays; in fact, 
Christmas 1982 saw Peter Davison and Anthony 
Ainley on stage together with Sandra Dickinson 
(Davison’s wife, and Trillion in The Hitch-hiker’s 
Guide To The Galaxy) in a production of 
Aladdin by John Nathan-Turner, a far more 
traditional Christmas play. Oh well... 

Story 

On a dark stage, the Tardis materialises (i.e., 
is lit up), and the Doctor (an actor dressed as 
Pertwee) staggers out and collapses. Jenny and 
Jimmy rush out of the audience (where the actors 
were sitting, to make it seem more real), and help 
the Doctor into the Tardis. The Tardis takes off 
with them inside, and the Doctor regenerates. He 
has been to the planet Karn, from where he has 
taken a crystal, which he shows them. The 
Tardis returns them to Karn, a strange, blasted 
planet. Here, they meet resistance fighters Jedak, 
Tara and Garm, and are forced to hide from 
Clwrantulars, rather nasty looking beasties, with 
huge, clawed hands, and small heads. The 
Doctor finds a second crystal, and Jedak has a 
third. There are seven altogether, and they make 


up the Crystal of all Power. In a fight before a 
ruined city with the Clawrantulars, Garm is 
killed, but manages to pass to the Doctor a 
fourth crystal. Another comes from a dead mon- 
ster, and then the Computer in the city leads 
them in to him, where there is another. But the 
city isn’t totally dead, still being ruled by the 
Master of Karn. Looking for the Master of Karn, 
the Doctor finally meets the Daleks, whom he 
avoids. He fights the Master in a mental duel, 
and beats him, gaining the last crystal. Un- 
fortunately, the Daleks surround them, and 
demand the. crystals. The Doctor scatters them, 
and the friends dash into the Tardis to escape. He 
still retains one crystal, which the Daleks will 
need, and knows that he must get the other six 
back. But the Daleks know this, too, and set a 
trap for him... 


Materialising at the Dalek base, the Doctor 
kills a Dalek and Jenny takes its place in the 
travelling machine, and thus gets them into the 
base. Unfortunately, she is captured, and taken 
before the Emperor Dalek, where she learns that 
the Crystal of All Power will be used to power 
their Ultimate Weapon, which will alter the 
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Fantasy is a large subject, but it seems 
to be very hard to find an author who 
has anything really fresh to say in the 
field. Most books seem to be either 
pale imitations of Tolkein, or rougher 
imitations of Robert E. Howard. Really 
different fantasies are very rare these 
days ... but Diana Wynne Jones is an 
apparently never-ending source of such 


books. 
She has a style of her own, an impish 


sense of humor, and a flair for descrip- 
tive writing that fleshes out plots that 
are original and characters that really 
are characters and not mere stereo- 
types. Most of her novels are self- 
contained, although she does have two 
series of books underway - the 
Dalemark series and the Chrestomanci 
novels. 


She was born in August, 1934, in 
London, where she had a chaotic child- 
hood against the background of the 
Second World War. Armed with a 
vivid imagination and an insatiable 
quest for good books to read, she 
decided that she would have to write 
them, as many authors do. At the age 
of eight, she started to produce them 
(and destroy them), and to read them 
to her sisters. They had moved away 
from London into the country, and it 
was a lot harder to get hold of books 
there. Her characters were mostly 
boys, because of her tomboy nature 


and she developed an insight into 
children’s secret worries and fears that 
she works into her novels. “I like to ex- 
plore the private terrors and troubles 
which beset children, because they can 
thereby be shown they are not unique 
in misery. Children create about a 
third of their misery themselves. The 
other two-thirds is caused by adults - 
inconsiderate, mysterious and often 
downright frightening adults.” 

In 1956, she married John A. Burrow, 
who is Professor of English at Bristol 
University, near to which she lives 
with her family, which consists of their 
three sons, Richard, Michael and 
Colin, and various animals and birds 
which may wander in and out of their 
lives. Whith three sons, her home has 
been pretty hectic, and she snatched 
her time for writing when they were at 
school, it being totally impossible to 
write when they were home, amidst 
pop group practices, football (or soc- 
cer!) and guests... Despite all interup- 
tions, she finished her first novel in 
1970, Changeover, and her first 
children’s book, Wilkin’s Tooth 
(American title, Witch's Business) in 
1973. In between, she wrote various 
plays for children, mostly performed at 
the London Arts Theatre, including 
The Batterpool Business (1968), The 
King’s Things (1970), The Terrible Fisk 
Machine (1971) and Fred And The Bike 


Lamp (1976). Since then, she has 


published an average of a book a year, 
her latest being Witch Week (1982) 
(which I am still awaiting from my 
local bookstore ... sigh ...). 


Although her novels are listed as 
“juvenile fiction”, like all good fan- 
tasies, they are ageless, and in many 
places in her books there are portions 
that most children would not under- 
stand (such as in The Ogre Downstairs), 
but that will certainly amuse an older 
audience. And like all good literature, 
Diana Wynne Jones can be read by 


ey, 


almost anyone. “Who do I write for? 
All the people who like the kind of 
stories I like to read. If I don’t enjoy 
reading what I’ve written, I stop.” Few 
people will be able to stop reading her 
books, though, once they start - I cer- 
tainly couldn't! 


BIBLIOGRAPHY 


Changeover (1970) Macmillan (adult 
novel) 

Witch's Business (1973) Dutton (English 
title: Wilkin's Tooth) 

The Ogre Downstairs (1974) Dutton 
Eight Days Of Luke (1975) Macmillan 
Dogsbody (1975) Greenwillow (paper- 
back in 1979 from Dell) 

Power Of Three (1976) Greenwillow 
The Homeward Bounders (1981) 
Greenwillow 

Who Got Rid of Angus Flint? Hamish 
Hamilton 

The Four Grannies Hamish Hamilton 


THE DALEMARK SERIES 

Cart And Cwidder (1975) Atheneum 
Drowned Ammett (1977) Athaneum 
The Spellcoats (1979) Athaneum (paper- 
back in 1980 from Pocket Books) 


THE CHRESTOMANCI SERIES 
Charmed Life (1977) Greenwillow 
(paperback in 1980 from PocketBooks) 
The Magicians Of Caprona (1980) 
Greenwillow 

Witch Week (1982) Greenwillow 


Transformed Stars, Faerie Folk and 
Alternate Earths 


Like E. Nesbit before her, Diana 
Wynne Jones is fond of introducing 
one magical item into the lives of fairly 
normal folk, and showing how such 
things can affect their lives. In Witch's 
Business, two children, Jess and Frank, 
form an organization called “Own 
Back Ltd.”, which is hired by people 
who want revenge on someone else. 
Unfortunately, there are complications 
when the local witch, Biddy, sees that 
they are taking some of her customers, 
and wants her own back... The basis of 
Eight Days Of Luke is the affect of dis- 
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covering that the Norse myths are true 
and that there really is a Valhalla. Un- 
fortunately, I've been unable to get 
copies of either of these books, or her 
adult novel, Changeover, so I am 
unable to say more. Perhaps some 
lucky reader could enlighten us? 


On firmer ground, The Ogre 
Downstairs is perhaps the most remini- 
scent of E. Nesbit of all her books. The 
“ogre” is the stepfather of Gwinny 
(short for Gwendolyn), Caspar and 
Johnny, who all hate him. He is the 
father of Douglas and Malcolm, and 
neither half of the family likes the 
other. The Ogre really can’t under- 
stand the problems, and in an effort to 
appease them, gives both Douglas and 
Johnny gifts of large chemistry sets. 
They find out, separately of course, 
that both contain’ very strange 
chemicals ... Like Vol. pulv., which, 
when smeared onto skin, can make 
you lighter than air, and leads to a noc- 
turnal flight above the city with 
disasterous results (being stuck on the 
windowsill of a seven-story building is 
not much fun...); or Parv. pulv., 
which shrinks Douglas down to size... 
Finally, there is my favorite sequence, 
where they throw the dragon's teeth 
away, and from these spring up 
warriors - only modern versions of 
them, all spouting rather unique Greek 
(for those of you who can’t read Greek, 
perhaps I should explain that while 
their words are written using Greek let- 
ters, they actually speak English... but 
the effect and the joke is superb. It took 
me about four sentences before | 
caught on!) 


More into her normal (if that’s the 
word) fantasy is Power Of Three. It 
starts out quite like any fantasy: Gest is 
a hero, and has, due to his reputation 
and his birth, become cheif of Garholf. 
After performing the obligatory three 
tasks, he wins the hand of Adara, and 
they have three children, Ayna (who 
has the gift of prophecy), Ceri (who 
has the gift of locating things lost), and 
Gair, who seems to be ordinary 
enough. They live inside mounds on 


the Moor, and sharing it with them are | 
the water-dwelling, shape-shifting 
Dorig, with whom they are more or 
less constantly at war, and the Giants. | 
The children discover that the Giants) 
plan to flood the Moor, and make — 
starnge allies before discovering the © 
truth about their three races. The! 
Times Literary Supplement said that) 
“Some of it is brilliant; but ultimately it/ 
is perhaps too neatly resolved to be) 
wholly satisfactory or even) 
believable... In this kind of book such f 
observation and such wit are rare.” \ 
Perhaps the ending is a little pat, but] 
the depiction and characterization, the 
use of the magic and the life-style of the 
three races are all superb, and make the 
book more than memorable. 

Without a doubt, though, the master= 
piece of her earlier work is Dogsbody. 
In this book, all of the stars in space 
are also living beings, inhabiting their 
own spheres, and leading lives that tie 
in with their abilities. But Sirius is 
framed in a crime involving the deadliest 
weapon in the Universe, a weapon 
which is then lost in a primitive planet 
in the system of Sol. Sirius is sentenced 
to regain the weapon, but cannot 
descend in his normal form, so _ his 
spirit is transformed into that of a dog... 
But this limits his understanding and 
abilities to those of a dog, and he is a 
pet in a tense household, trying to e 
derstand who and what he is, and 
recover his path back to his sphere. At” 
the same time, someone is trying to kill” 
him, and there are strange hounds 
abroad at night, the hounds of the 
spectral Arawn and the Hunter... The - 
book is simply superb; Jones has a real 
insight into the mind of the dog/stall 
Sirius, and the almost impossible task” 
that is set; the descriptions are stunning, | 
especially the running with Arawn’s 
pack; the plot is tight, and convoluted, 
All in all, it is a tremendously 
satisfying book, a sheer joy to read a 
book so excellently written. 


The last of her independent novels, 
and, to my mind, the best, is The 
Homeward Bounders. Jamie is a nor 
mal boy at the turn of the century who 


stumbles across They, and is catapulted 
to wander in the Bounds between the 
worlds, all parallels of Earth. Here he 
meets up with various characters that 
include the Flying Dutchman, and 
Aheserus, the Wandering Jew, both of 
whom were condemned to wander the 
Bounds until they can return home. He 
also attempts to free Prometheus, 
bound in some strange alternate, 
before visiting our Earth in the present 
and discovering the deadly truth of the 
Universes by watching a game of 
Dungeons and Dragons ... Growing 
Point comments: “The extraordinary 
power of this narrative is the result of 
stong feeling combined with brilliant 
technique ... precise and perceptive in 
details and immensely powerful as a 
whole.” School Library Journal calls it 
“a strange and_ absorbing §fan- 
tasy... This many-levelled book can be 
enjoyed as pure adventure but also as 
an allegory with its folkloric and 
mythical allusions.” To me, this was a 
vastly enjoyable, with _ strange 
possible worlds, good, strong charac- 
ters and a plot that was in no way ob- 
vious. I had a strong compulsion to 
finish the book, and a tremendously 
satisfying book it is too, quite easily 
the best book that I read in 1981 (and 
that was against very strong com- 
petition, too.) 


THE DALEMARK SEQUENCE 


Dalemark is a country split into 
many tiny earldoms, making up North 
and South Dalemark. The two pro- 
vinces are perpetually on bad terms; 
the South is ruled by tyrant lords, and 
the lords of the North are constantly 
fomenting trouble in efforts ot cause 
the people to rise in rebellion. The first 
of the novels, Cart And Cwidder, is 
about Clennon the Singer, his wife 
Levina and his children Dagner, Moril 
and Brid. The family travel about 
South Dalemark entertaining the 
people and serving as news links in the 
peasant economy of the time. They 
take a passenger, Kialin, in their cart, 
and head north. But Clennon is am- 
bushed, and slain by six assassins, and 
then Levina deserts to a lord friendly to 
the assassins, leaving the children to 
continue the dangerous journey north, 
with the troops of several lords hunting 
them all the way. 


The story is told simply, but descrip- 
tively, with several philosophical in- 
terludes. ‘There were true dreams, but 
they had to be part of life as well, just 
as life, to be good, had to embody 
dreams or a good song had to have an 
idea to it.” (p 175) But the story is 
slow, and tends to drag a little at the 
start. The ending of the novel is a 
superb sequence, full of the author’s 
best descriptions, and she really gets 
into the hero’s mind. 


The second, Drowned Ammett, is set 
at the same time exactly, and has a 
sideways mention of the first book’s 
characters, but takes place mostly in 
the seaport of Holand. This area is 
ruled by the tyranical Earl Hodd, who 
is the object of much hatred and many 
plots. Mitt is an apprentice fisherman 
whose father, a freedom fighter, is in- 
volved in a plot, and then betrayed. He 
determines to revenge his father, and 
becomes involved in the freedom 
fighters himself. Hildy, age 9, is one of 
Hodd’s grandchildren, and is betrothed 
to the Lord of the Holy Islands, an 
“old man” of 20. Each year, there is the 


festival of “drowned Ammett”, when, 
amidst feasting and fun, a straw dum- 
my called Poor Old Ammett is thrown 
into the seas, along with one of his 
wife, Libby Beer. No-one knows why 
this is done, but it is traditional, and 
any ship that picks up the images is 
supposed to have good luck. At the 
festival, Mitt makes an abortive at- 
tempt to kill Hodd with a bomb, and 
then has to run for his life. He hides on 
the yacht “Wind’s Road”, which 
belongs to Hildy and her brother Ynen, 
who are running away from home. He 
forces them to take him to freedom, 
but the freedom is more dangerous still 
... Again, this book suffers from the 
faults of the first - a slow start, and 
some areas of confusion, and once 
more it leads to a superb climax, 
though a trifle rushed. 


The third novel, The Spellcoats, is set 
in a time before the other books. Closti 
lives by the River with his five 
children, Robin, Gull, Herne, Tanaqui 
and Duck. The land is being invaded 
by the Heathen, and the family bears 
more than a resemblance to them. So 
when the parents are killed, the 
children take a raft on the river to 
escape. 
Undying, the carved household gods of 
the family. But they find that the worst 
of all dangers lies at the mouth of the 
River where the wizard Kankredin is 
catching souls in a net. The Horn Book 
commented: “The complex and dif- 


ficult plot is sometimes confused and — 


blurred, but the spellcoats ... and the 
Undying, which are integral parts of 
the story, are ingenious and original.” 
This seems to sum up my feelings, too; 
whilst the invention is superb, the 
execution of the novel is confusing and 
in places dull. Of all of her books, this 
is the only one that I honestly didn’t 
enjoy reading. 

The Dalemark series is supposed to 
continue in another two novels not yet 
written, but I find the prospect a little 
ambivalent. I enjoy reading almost 
anything that Diana Wynne Jones 
writes, but somehow the Dalemark 
series isn’t up to her usual excellent 
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standards. Let’s hipe that she inter- 
sperses the other two books in this 
series with others of her series, or lone 
novels. 


THE CHRESTOMANCI SERIES 


“The world of Chrestomanci is not 
the same as this one. It is a world 
parallel to ours, where magic is as 
normal as mathematics, and things are 
generally more old-fashioned.” 

This is it - Diana Wynne Jones at the 
peak of her powers. We are first in- 
troduced to the world of Chrestomanci 
in Charmed Life, which Andre Norton 
called “a charming and well-contructed 
fantasy with a fresh twist and real 
humor an outstanding success.” 
Science Fiction Review said it is 
“tightly plotted, with clever and 
believable character,” and The Times 
Literary Supplement commented: “It is 
a pleasant surprise to come across a 
really enjoyable example (of fantasy), 


one that avoids portentious moralising 


or mythologizing in favor of a rapid 
and remarkably sustained comic ac- 
tion... In spite of touches of Joan 
Aiken, and , in the final chapters, of 
C.S. Lewis (this) is an outstandingly 
inventive and_ entertaining novel, 
which never for a moment loses its 
characteristic pace and verve... The 
plot combines real surprise with 
psychological and fictional consistency... 
Altogether a delightful book.” 


What is all the fuss about? Simply 
one of the cleverest, wittiest, most in- 
ventive fantasies I have ever read. 
Gwendoline Chant is a witch with 
great potential, who suffers from 
delusions of grandeur - except they 
may not be delusions ... Her brother, 
Eric (called Cat) admires her, and she 
treats him very condescendingly like a 
queen treats her slave. When their 
parents are killed in a paddle-steamer 
accident, the Chants are adopted by 
Chrestomanci in a vague sort of way, 
and they go to live at his castle, 
becoming members of his extended 
family, most of whom are excellent 
magicians in their own right. But Gwen 
is destined for “great things” and is im- 
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patient with Chrestomanci’s slow 
ways, and his refusal to teach her more 
magic, so she decides to show him 


what she can do... 


The book is filled with joyous life, 
and a lively witty approach to matters: 
“The neighborhood was fill of witches. 
People in the same trade like to cluster 
together. If Cat came out of Mrs. 


‘Sharp's front door and turned right 


down Coven Street, he passed, besides 
the three Accredited Witches, two 
Necromancy Offereds, a Soothsayer, a 
Diviner, and a Willing Warlock. If he 
turned left, he passed MR. HENRY 
NOSTRUM, A.R.C.M., Tuition In 
Necromancy, a Fortune-Teller, a Sor- 
cery For All Occasions, a Clairvoyant, 
and lastly Mr. Larkin’s shop. The air in 
the street, and for several streets 
around, was heavy with the scent of 
magic being done.” 


The book is filled with delightful 
magic (well, to read, at least - some of 
the Things conjured up wouldn’t be so 
pleasant to meet), interesting characters, 
most of whom are hardly mentioned, 
and whom I'd love to hear more of, 
and twists and turns in the plot, 
leading to a huge magical battle at the 
end, wherein everyone gets their just 
desserts, and a few interesting little 
facts are revealed. 


Totally different is the second novel, 
The Magicians Of Caprona. Now we 
are in Italy, which is a country still in 
the city-state formation. One of these 
is Caprona, which is being attacked by 
its neighbors, who are using magical as 
well as conventional means. The two 
leading families, the Petrocchis and the 
Montanas, are constantly feuding, but 
contain the best magicians for miles 
around, The only chance that the city 
has is to discover the original, words to 
the spell for The Angel Of Caprona, 
the guardian of the city, and to find out 
who the enemy enchanter is. 


Chrestomanci, as an emissary of the 
English government, arrives to try and 
help Caprona out, but he finds out that 
his work is cut out in simply stopping 


the senseless feuding between the two 
families, before he can get them to con- 
centrate on the real problem at hand. 


There are connections, of course, 
with Romeo And Juliet, which is 
parodied gently, but most of the 
fighting is done magically, and, for the 
most part, without permanent ‘harm. 
The lovers win out, and the families 
are reconciled eventually. Again, the 
Times Literary Supplement loved it: 
“This is another excellent fantasy by 
our leading writer of children’s fan- 
tasies.” The Horn Book commented 
that “as is always true of the best fan- 
tasy, this is firmly based in - and 
adroitly meshed with - realism; the set- 
ting, the character, the dialogue are 
vivid, and the writing style is polished. 
What adds a special patina to the story 
are the ingenuity of the whole concept 
and the zest and pace of its develope- 
ment.” I must admit that I loved it too; 
not merely for the story, but for the 
beautiful sub-plots. Tonino is caught 
by the villain because he’s a book- 
worm, and is caught by a magical trap; 
Angelica is too greedy with cakes; and 
a cleaning spell goes wrong, causing all 
manners of uncleanliness in the kit- 
chen. The book is a brilliant blend of 
magic, mystery and vivid realism that 
nowhere disappoints and excells in all 
places. 


Lastly is her latest novel, Witch 
Week. For this, we are back in 
Chrestomanci’s England. A reaction 
has set in, and witchcraft is accepted, 
but not condoned. At Larwood House, 
a boarding school for problem children 
(some the children of witches who have 
been burnt at the stake) are Nan 
Pilgrom and Charles Morgan, two or 
the most despised pupils in class 6B, 
whose teacher, Mr. Crossley, had been 
told that one of his pupils is a witch... 
Prejudice escalates, both against the 
unknown witch, and against plump 
Non and careless Charles. Chrestomanci 
is called in by the two of them, and he 
is forced into a showdown with an of- 
ficial witch-finder as all is resolved. 


Publishers Weekly commented that 
“The British author’s nimble wit, un- 


forgettable characters and storytelling 
genius have made her novels compul- 
sive reading, and the latest is no excep- 
tion.” School Library Journal, whilst 
somewhat confused between 
Halloween and Guy Fawkes Night 
(which they seem to equate, quite in- 
correctly - Guy Fawkes Night is 
November 5th, and commemorates the 
attempt by Guido Fawkes, a Spanish 
anarchist and amateur revolutionary, 
to blow up the Houses of Parliament. 
Stuffed figures called guys are burnt on 
a bonfire, and fireworks are shot off; 
like Halloween, its true roots are really 
elsewhere, in superstition, but there is 
no real connection between the two 
days), they agree that the book is “a 
wonderful fantasy from one of the 
genre’s best pracitioners.’’ Unfor- 
tunately, | cannot at the moment share 
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my views, as I’m still eagerly awaiting 
the copy I ordered a few months 
back...but I’m certain that it won't fall 
below her excellent standards for this 


For those who, after reading this ar- 
ticle, are interested in reading Diana 
Wynne Jones (more than worth the ef- 
fort!), I would strongly recommend 
starting with the superb Charmed Life 
(the most readily available), and going 
through The Ourward Bounders to 
Dogsbody and on to The Magicians Of 
Caprona. All four are at the peak of 
her talent, and very high on my list of 
the best in fantasy. For sheer beauty, 
believability and fun, virtually no- 
one can beat Diana Wynne Jones at 
her best - and these are her best. Enjoy! 
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There was a time, around the 
middle of the nineteen-sixties, 
when it appeared that, in mass- 
appeal terms, British meant best. 
Fashions sold from Biba, Mary 
Quant and Carnaby Street 
swept the world, films such as 
“Goldfinger”, “Dr. Strangelove” 
and “Zulu” grossed fortunes for 
British studios, and the world- 
wide cult of the music spear- 
headed by the Beatles needs no 
introduction. For many people 
the Sixties was a period almost 
divorced from reality. Every- 
thing from flying saucers to 
flower power found short-lived 
fame in a society which seemed 
to idolise the ‘instant products’ 
turned out by companies eager 
to make what the Americans 
term ‘a fast buck’. 

Of course this was also the 
time which prime Minister 
Harold MacMillan summed up 
so well in his famous quote, 
“You've never had it so good”. 
Consumer spending was rapidly 
approaching,an all-time peak -- 
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by J: Jeremy B 


before the demon called In- 
flation -- and nowhere was this 
increased spending more 
manifest than in “The Youth of 
Britain”: the corner-stones of 
nearly all the over-night success 
stories. 

It was into this environment 
that the Daleks were born in 
1963, at the very tip of the 
iceberg known as the ‘Swinging 
Sixties”. The interest the Daleks 
founded was very real indeed 
and the resulting phenomenon 
which became known as Dalek- 
mania was every bit as fervent, 
though on a somewhat smaller 
scale, as the furore surrounding 
the rise of the Beatles. 

Mania is, by definition, an ex- 
cessive enthusiasm marked by 
excitement. Another definition 
more unkindly puts it as a men- 


tal derangement caused by 
hallucination. Just what your 
view was’ of Dalekmania 


depended mainly on your age 
and also on your interest in 
science fiction. For many the 
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Sixties are remembered for being 
the golden age of space travel 
where Man travelled beyond his 
home and a privileged few ac- 
tually touched down on the soil 
of another world. Space was no 
longer the realm of the pulp- 
magazine reader, it was a reality 
within the appreciation of all. 


And hot on the wheels of space > 


travel was the speculation con- 
cerning life on other planets. 
This too stepped out of the 
minds of fanciful dreamers and 
into the worlds of technology; 
even today the maxim of “Wat- 
ch the Skies is applicable as it 


was during those days when 
numerous’ speculative articles 


were appearing in The Times 
and The Guardian, advising us 
on what creatures from other 
worlds could resemble. 

Those viewers of the pioneer 
DR WHO serials already knew, 
however. For there, on _ their 
flickering black and white tele- 
vision screens, were monsters, 


the kind of which had never 


been seen on Earth before: 
creatures hideously scarred by 
nuclear radiation living within 
the shells of armoured machines. 
Totally evil and totally alien. 

To coin the cliche oft used 
since then, they captured the 
imaginations of a generation and 


founded the craze of Dalek- 
mania. It was a totally unpre- 


dicted event and when it hap- 
pened no one was more sur- 
prised by it than the creators of 
and the Daleks themselves. 

Tracing Dalekmania back to 
its origins, a popular pastime 
among sociologists, is easy. It 
began with the transmission of 
the seven-episode DR. WHO 
serial, “The Dead. Planet” 
during the Christmas/New Year 
period of 1963/64. At that time 
the Daleks were just one of 
several ‘alien menaces’ planned 
for the Doctor and his three 
companions during what could 
easily have been their one and 
only season. Two million 
viewers for the first four-part 
serial hardly amounted to a run- 
away hit in television circles, in 
fact, it was close to a flop. 
However, from our points of 
view in hindsight it is possible to 
see why the Daleks had, if 
nothing else, the best potential 
for scopping a large audience. 
BBC research has since then 
shown that the series gets its 
really high audiences during 
those cold winter nights when 
folks are more inclined to stay 
indoors by the fire rather than to 
venture into the cold, blustery 
outside. 

So it was that on December 
28th, 1963, the post-Christmas 
weekend, two. million im- 
pressionable youngsters 
watched in stark terror as the 
first Daleks glided into view. 
They were captivating. Right 
from their grating electronic 
voices to the operation of their 
ray guns they held the attention 
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and interest of those 
watched them. At the tender age 
of eight no consideration exists 
in the mind that the Daleks were 
BBC props with seating actors 
inside. They were machines, and 
while DR. WHO was on screen 
the television set was acting as a 
window for children to see into 
the world of the Daleks; a world 
as real as the one around them. 
A famous writer is once re- 
ported to have said, “If you gain 
the imagination of a child, you 
have on your hands one of the 
most powerful forces in the 
Universe.” In the days that 
followed transmission of that 
first Dalek episode the grapevine 
that children operate went into 
action with a vengeance. Those 
who saw the episode compared 
notes and the first crude 
attempts were made to emulate 
the famous Dalek voice. Those 
who had not seen the pro- 
gramme were told what they 
had missed and they in turn told 
others as the subsequent “Dead 
Planet” episodes were shown. 
The game of playing “Daleks” 
came into being in school play- 
grounds up and down the coun- 


try as youngsters moved around 
with arms outstretched attempting 
to be their idols. If you had 
asked any one of them what he 
wanted for a Christmas present 
next year, the chances are the 
reply would be, “A Dalek”. 

At that time only scant few 
days seperated the filming of DR 
WHO from the actual screening 
on television, and so the produc- 
tion staff for the series were still 
at work on the first Dalek story 
when the reaction began to oc- 
cur. A few letters began trickling 
into the offices of the then 
Producer, Verity Lambert, 
asking about the Daleks. By 
the end of the serial that trickle 
had become a flood tide and 
with the killing off of the Daleks 
in episode seven the majority of 
the questions revolved around 
enquiring when the metal mon- 
sters would be reappearing. 

For the Producers of DR. 
WHO, of course, no plans 
existed for a reappearance of the 
Daleks. However, with good in- 


tention, they did bow to the 


wishes of the children wanting 
Daleks by giving away two of 
the creatures to the Dr. Barnado’s 


Orphanage on the belief the 
machines would never be needed 
again. 

How wrong they were in their 
assumptions. A few weeks later 
the newpapers realized there was 
copy to be found in the in- 
creasing interest surrounding the 
Daleks with the result that ar- 
ticles started appearing in the 
dailies reporting on the letters 
deluging the BBC. 

“Daleks Dead but Won't Lie 
Down” was the headline to one 
article in the Daily Mail where 
Verity Lambert herself was 
quoted as saying the Daleks 
would not be rescheduled for 
any more stories. 

By the summer of 1964 
pressure from the press and from 
“upstairs” at the BBC dictated 


AU Ts 
—— He. 


Playsuits to Projectors. 


that, far from waiting for the 
fuss to die down, the Producers 
should give way and think about 
satisfying the mass craving for 
more Dalek material. This 
presented a bit of a problem for 
the Dalek writer Terry Nation. 
His first story had firmly estab- 
lished that the Daleks on Skaro 
were all killed. Now he was 
being asked to resurrect them 
from their metaphorical graves. 
This he did by assuming that the 
next Dalek story would be set in 
an earlier age from the Skaro 
serial when the monsters would 
be very much alive and well, 
and not only that, they would be 
alive on Earth... 
‘The firm which built the 

original Daleks was  com- 
missioned again to construct a 
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on sale circa 1965. 


few more with special adap- 


tations to enable the operators 


to move the devices over rough 
terrain. BBC’ designer Ray 
Cusick - the man responsible for 
the realization of the Daleks in 
the first place - had envisioned a 
pedal-car-like contraption with 
wider wheels for motivating the 
Daleks on Earth; all of which 
would be hidden under an 
enlarged fender section on the 
Daleks. 

Ray Cusick was not alone in 
his task of building Daleks in the 
autumn of 1964. Following on 
the heels of press interest, com- 
mercial businesses determined 
that Daleks meant potentially 
big sales for the Christmas 
market, traditionally a profitable 


period for the toy industry. 
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LOUIS MARKS & COMPANY 


of Swansea have the honour of 


being the first concern to 
produce a Dalek toy.. Their 
“tricky-action” battery-operated 
toy appeared in the shops in 
time to solve the problems of 
irate parents wondering 
desperately how to satiate their 
offsprings’ incessant demands 
for Daleks. From sales of this 
one toy alone Louis Marks an- 
nounced record profits in 1965 
and indeed a version of this toy 
still proliferates in shops to this 
very day. 

The “tricky-action” Dalek 
opened the gates to a whole host 
of Dalek toys and models after 
that. There were Dalek con- 
struction kits, friction drive 
Daleks with flashing internal 
lights, clockwork Daleks with 
revolving dome aparatus and 
even soap containers in the shape 
of Daleks. The sizes were legion. 
At one end of the market could 
be found the ‘rolykin’ Daleks: 
tiny models just an inch high 
costing one shilling (5p) a piece. 
At the other end of the scale the 
‘Utomotives’ Dalek stood over 
four feet tall and was big enough 
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for a child of twelve to climb in- 
to and operate the extendable 
arm rod and fire the battery- 
powered buzzer gun. This ver- 
sion cost well over 8 pounds and 
yet was a hit for Christmas 1965. 

F.W. WOOLWORTHS de- 
serves a favourable mention for 
its role in Dalekmania. The 
stores retailed a variety of Dalek 
games, including the famous 
‘bagatelle’, and a selection of 
Dalek jigsaws. The models in- 
cluded the grey  push-along 
Dalek which was the closest a 
firm ever came in those days to 
producing an accurately-designed 
Dalek. In 1965 that model was 
complemented by the addition 
of a push-along Mechanoid - the 
Daleks’ arch space foes - brought 
out under license from Terry 
Nation who was anxious to 
repeat his success with the 
Daleks. 

Keen to jump on the band- 
wagon of profit, some firms 
even cheated a little by hastily 
recalling old toys, modifying 
them slightly and _ packaging 
them under a Dalek banner. 
LINCOLN: (: TOYS  INTER- 
NATIONAL were a_ prime 


example of this. World War I] 
bazooka toys were resold as 


Anti-Dalek Exterminators’ and 


the familiar bane of all parents, — 
the water pistol, suddenly re- | 


materialized at ‘Dr. Who’s Fluid 
Neutraliser’. 


By Christmas 1965 the toy in- — 


dustry had gone firmly Dalek- 


mad and hardly a week went by © 
without a new product being — 


added to the ever-growing list of 


Dalek merchandise. In fact a day | 
in the life of a Dalek fan might | 


well go something like: 


“Awake in bedroom decorated 


in Dalek wallpaper. 


Put on | 


Dalek slippers (Furness Foot- | 


wear Ltd.) and go to bathroom — 
soap 
Assoc. for the- 


to wash with Dalek 
(Northhants 


Blind). Do daily exercises using 


inflatable Dalek (Scorpion Toys) 
as punchbag before setting off 
for school sporting Dalek mini- 


badge (Woolworths) on jumper. © 


Call in at newsagent on the way 
for comic featuring Dalek strip 


(TV 21) and a few packets of 


sweet cigarettes (Cadet Sweets) 


featuring the Daleks, the Doctor | 
and the Voord (another Terry | 


Nation creation) in a set of car- 


ds. At break-time either sit back 


and read the Dr. Who and the 


Daleks book (Frederick Muller 


Ltd, Hardback; Armada Books, | 
paperback) or swap cards in 
playground, niting them with a © 


Dalek pencil (Bailey’s Agencies). | 
Come home with friends and en- © 
tertain them by either playing a _ 
Dalek record (“Who's Who” by © 
Polydor | 
Records) or by a film show on 


Roberta Tovey; 


your Dr. Who and the Daleks 
Give-a-show Projector 


on arid on. 


Maybe, at some point in the © 
future, a historian with a time 
machine might wish to travel 


back to investigate the Dalek- 


mania vogue. To observe the 


phenomenon at its best he could 


(Chad © 
Valley Co. Ltd.). The list goes © 
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do a lot worse then select the 
“Daily Mail Boys and Girls 
Exhibition” at Olympia _ in 
January 1965. This exhibition 
was an annual event sponsored 
by The Daily Mail newspaper 
which had, in previous years at- 
tracted a fair number of people 
anxious to try such things as 
small electric go-cars, or the 
mock parachute jump display 
run by the RAF or perhaps even 
the radio-controlled toy tanks. 
However, for 1965 the paper 
advertised that the Daleks 
would be there supervising,, and 
apparently controlling, an 
ingenious electronic train which 
ran without a driver, “The Brain 
Train’. 
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The queue to get into the 
exhibition began at the exit of 
the Olympia Underground 
Station. 

Ahead, lining several street 
blocks, stretched a human 
crocodile comprised of hundreds 
upon hundreds of children, all 
waiting, in various degrees of 
impatience, to see the Daleks. 
For, once inside the massive 
halls which make up Olympia, 
another cheque began. If you 
were prepared to wait about two 
hours that queue would even- 
tually permit you to take a five- 
minute ride on the ‘Brain Train’, 
past specially built scenarios in 
which the Daleks were moving. 
The Daleks at the exhibition 


were the “Dalek Invasion of 
Earth” variety with the enlarged 
fenders which lent them an 
almost frightening height. Every 
so often the dreaded Black Dalek 
would leade its companions in a 
sinister escort for those 
passengers gazing in stunned 
awe from the carriages. No 
longer were the Daleks confined 
to a twelve-inch TV screen. 
They were here in London, 
terrifyingly real. With ingenious 
radio relays fitted inside the 
casings the Daleks were able to 
speak, threatening instant ex- 
termination to any who dared 
try to alight from the train while 
it was moving. No one dared. 

This author was one of those 
thousands who queued for five 
hours to see the Daleks. From 
my vantage point on the train I 
was able to observe as one 
young child went into a 
screaming fit when a Dalek ap- 
proached very close to the spec- 
tator fence. Even with my 
youthful set of values, I could 
appreciate then why people 
described the Daleks as mon- 
sters. That youngster believed 
himself to be facing a monster 
from the pit. No reassuring 
human features, a parody of a 
voice, a single white staring lens 
for an eye, and a levelled 
pointed gun which at any 
moment might fire a beam of 
‘negative’ light and commit that 
child to an agonising death. 

Does this mean that Dalek- 
mania was founded out of 
masochism? An irrational desire 
to terrify the wits out of oneself 
everySaturday and then go back 
for more the following week? 
Perhaps. Maybe there is some 
truth to the statement, “If Dr. 
Who had never frightened you, 
you ve missed out on a significant 
part of the magic.” For this 
writer, the Daleks first inspired 
absolute terror. Later on, as the 
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term Dalek Operator conjured 
up an image of a man sitting 
behind an enormous control 
console directing the actions of 
these mobile death machines, 
the wish grew to own a Dalek 
like that; to have all that terrible 
power at my command. It took 
a photograph in a 1966 copy of 
The Observer Colour Magazine 
to break that illusion, There, for 
all the world to see, was a pic- 
ture of two Daleks with their 
‘lids’ off. No electro-mechanical 
gadgetry, no hydraulics, no in- 
tricate servo-mechanisms - just 
two rather bored BBC actors. 

By mid-1966 the craze of 
Dalekmania was fading. The 
second Dalek film, released that 
summer, did not do as well as its 
1965 predecessor at the cinemas 
and it pointed out the writing on 
the, wall to the commercially 
minded. The ever-fickle general 
public was finding new objects 
to transfer its interest to. 
“Batman”, The Man _ from 
U.N.C.L.E.” -- these were the 
new heroes, and the toy market 
was as quick to switch its 
production lines to meet this 
new demand. 

A case of “The Daleks are 
dead, long live Batman’? Not 
quite. The fascination people 
have with the Daleks still sur- 
vives as BBC ratings prove 
whenever a Dalek serial or film 
is shown on.TV now. As for the 
actual Dalek machines, there 
they stand in the BBC’s Acton 
warehouse, cracked, battered, 
chipped, the _ battle-scarred 
veterans of innumerable village 
fetes and bazaars. The phrase, 
“Relics of a by-gone age” comes 
to mind. Could those damaged 
casings ever again terrify a 
generation, or has the day of the 
Daleks truly come to an end? 
Only the future, plus a curious 
general public will ever be able 
to tell. 
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DON’T MISS 
THESE PUSH 
ALONG DALEKS 


Made In England by HERTS PLASTIC 
MOULDERS LTD. HERTFORD © BBC TV 1965 


This great Dalek Bagatelle 
sells at a retail price of 7/6d. 


Tals 3 ft. high Inflatable Dalek, mace 
by Scorpion Universal Toys, Is on sale 
at most large stores and toy shopt, 
price 21s. 


DOWN MEMORY LANE: 


JOURNEY INTO SPACE 


So began the first episode of 
what is perhaps the most famous 
of all BBC radio serials. In this 
day of ‘The Hitch-Hiker’s Guide 
To The Galaxy” and the more 
recent ‘Earthsearch”, we are in- 
clined to think that nothing of 
any consequence went before, 
but that is far from true. “Jour- 
ney Into Space” was a step into 


the unknown for its day in 1954, 


and it introduced listeners to a 


new idea, broadcast amidst the 


more usual fare put out by the 
Drama Department. Filled with 
wierd. music, stanger sound ef- 
fects, and odd plots that teemed 
with space firsts, alien threats, 
invasions and a fair amount of 
realism. It’s popularity was 
tremendous, leading to many 
repeats, and two further stories 
on the radio; there were also 
three novels that sold extremely 
well, and finally, in 1980, a 
fourth play, broadcast especially 
to recreate the atmosphere of the 
early fifties. 


It was a time when the first 
atomic submarines were being 
tested, © when work ~ was 
progressing on the captured 
German V2s, which would even- 
tually, three years later, lead to 
Sputnik 1. It was also a time 
when the Astronomer Royal 
could say that man would never 
travel in space due to _ the 
tremendous danger of space- 
flight. Science fiction was fast 
becoming science fact for many 
people, and the pulp magazines 
in the States were expanding 
their fields once more, after war- 
time economies. In England, sf 
was less popular, but in the up- 


surge; virtually isolated from the 
American field, the English 
writers were laying their own 
grounds in various magazines 
and novels, and “Journey Into 
Space” would expand that field 
to cover the latest of the media - 
radio. 


In many ways, the stories are 
very dated - but no more so than 
most of the sf of its day. The 
crew of the rocketship Luna is all 
male, with the usual stereotypes 
and the adventure is low-key. 
Launch is from Woomera in 
Australia, and naturally this is 
mostly an _ English mission, 
though there are the obligatory 
foreigners aboard - in this case 
an Australian and an American. 
Zero gravity and space walking 
are both dwelt lovingly upon as 
real novelties, as is the approach 
to the Moon. It is soaked 
through and through with the 
sense of wonder that this super 
new thrust into the Unknown 
would generate. But most of all, 
there were the usual cliff- 
hanger endings, strange aliens, 
deadly traps and the stiff upper 
lips... It was a lot of fun, and 
that, along with the imagination 
shown in producing the serial, 
was what caught the audience's 
imaginations... 


Journey Into Space 
BBC Radio Serial, 1954 


It is November, 1965, and the 
spaceship Luna is launched for 
man’s first trip to the Moon. 
Aboard it are “Jet” Logan 
(named from the color of his 
hair), the English commander 


and pilot; ‘“‘Doc’’ Matthews, the 
American head of Space 
Medicine and the ship’s “his- 
torian”; Lemmy Barnet, the 
cockney radio operator and 
stooge for all jokes; and Stephen 
“Mitch” Mitchell, the 
Australian engineer who built 
the Luna’s revolutionary atomic 
engines. It is shortly after the first 
stage seperation that things start 
to go wrong... 


First of all, they cannot contact 
base; for no reason, the radio 
has ceased working. They take it 
apart, and reassemble it several 
times, and then it starts working 
again. All this while, base has 
heard them, but messages have 
not arrived at the Luna. On a 
space walk after a meteoroid hit, 
Lemmy hears strange music 
from. space, which convinces 
Mitch that the radio operator is 
cracking up under the strain. 
Finally, the ultimate disaster - 
after 14 days in the Sinus 
Iridium, the entire ship’s power 
fades out. Trapped in a ship 
with no power, little oxygen and 
a dwindling supply of food, 
death seems certain - until the 
power suddenly returns. It is 
then that they spot another ship 
close by - a small, stange craft, 
“like a doughnut with a dome on 
it.” Investigating this ship, Mitch 
is used as a “voice” by the 


people in it. The message is a 


warning, so the humans decide 
that discretion is the better part 
of valor, and lift off, intent to 
return home. In space, they are 
buzzed by twenty of the ships, 
and they are caught up in what- 
ever force propells this craft. 
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Acceleration builds up to a fan- 
tastic degree, and they black 
out. On recovery, they find that 
they are approaching the Earth 
all right...35,000 years in the 
past. 


They have been transported 
here by aliens, who are seeking a 
new home, having fled their 
native planet, victim of super- 
nova. The aliens are not exactly 
hostile, but nor are they really 
very friendly. After talks, 
however, they agree to try and 
return the humans to their own 
time, whilst they themselves in- 
tend to colonize Venus, which is 
really better suited to their 
metabolism. After a 


proach the Earth, 
reassuring voice of base reaches 
them. 


reverse | 
journey through the time-warp, | 
the Luna and its crew again ap- - 
and the @ 


i “Chale D Chik 


on its body were flashing in all 
colours, like luminous mother- 
of-pearl. But the most luminous 
and fearsome part of the thing 
was its face. It glowed in red and 


blue. 


“Lemmy took one petrified 
glimpse, then took to_ his 
heels...” 


A EUR LE HNO ON NT AN 


The Red Planet 
BBC Radio Serial, 1957 


not what it seems to be - in the 
desert he comes across an 
Australian sheep farm, run by a 
man who is convinced that this 
is really Earth. To Doc's dismay, 
Mitch is taken in by this 
ridiculous story. Doc it the only 
one who can see that the “sheep” 
are really large, heavy creatures 
that look like anteaters... Jet and 
Lemmy, exploring together, also 
start to hallucinate, but Doc 
manages to free his friends from 
their weird dreams. Intent on 


_ discovering the meaning behind 


ras ) all of this, 


they explore the 


@@ planet, and stumble across an 


R apro ae 


Cast 
Jet Logan - Andrew Faulds 
Doc - Guy Kingsley Poynter 
Mitch - Don Sharp 
Lemmy - Alfie Bass 


Written and produced by Charles 
Chilton 
‘LRA I ASERRNRNR  RI AA GMDNMLRN EES IA RON TANS AR 
Novel Journey Into Space, writ- 
ten by Charles Chilton. 
Published in hardcover by 
Herbert Jenkins, 1954; in paper- 
back by Pan Books, 1958 
ALT ARR NNR UERGEAANA OPAN INE NS UR VERE SHUN, 
“We all gasped, for what we 
saw was indescribably horrifying. 
There was too little light to 
reveal much detail, and what 
there was seemed to emanate 
from the creature itself. It was 
about twelve feet high, and was 
scaled all over with what ap- 
peared to be a bright armour. 
Whether it was sitting or stan- 
ding, I couldn't say, but its 
knees were bent, and it was 
probably in a squatting position. 
Its arms - it had two - hung 
loosely at its side and the scales 


It is now 1971, and events have 
moved fast since the first flight 
of the Luna. Bases have been 
constructed on the Moon, ready 
for man’s first leap to the 


planets. The giant spaceship 
Discovery is to head a small fleet 
to Mars, and the four com- 
panions are chosen to lead the 
expedition. After a seven month 
trip, Jet and his team touch 
down on the surface of the red 
planet only to discover that they 
aren't the first people there, after 


7 a 
Mitch discovers that Mars is 


alien city-built of a whole series 
of Myan step-pyramids. Below 


| the surface are huge factories, 


turning out space-spheres. All of 


| this is run by humans, who are 


in the same kind of conditioning 
as the farmer, and are all con- 


: vinced that this is Earth. 


In Mars orbit, the fleet is suf- 
fering from some strange outside 


» influence, and several of the men 


have deserted their posts, riding 
down to join the humans on 
Mars, under the hypnotic con- 
trol of the Martians. Jet and his 
friends manage to escape, and 
head the remnant of the fleet 
back to Earth, with the terrible 
warning message that the Mar- 
tians are planning to invade and 
conquer the Earth - and in the 
very near future! 


Cast and credits as before. 
‘SG ANANSI BNET NLS FEE CCH TAS OR 
Novel The Red Planet by 
Charles Chilton. Published in 
hardcover by Herbert Jenkins 


Ltd., 1959; in paperback by Pan 
Books, 1960 


The World In Peril 
BBC Radio Serial, 1958 


Having returned to Earth with 
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the news of invasion, the com- 
panions agree to return to Mars 
to try and discover more infor- 
mation to help Earth win the 
war. But even as the Discovery 
is readied for the return, twenty 
sheres, each of them about a 
mile wide, are discovered in Earth 
orbit. These release several of 
the smaller spheres that Jet and 
his friends had _ seen _ being 
manufactured on Mars, and 
from these issue conditioned 
humans. These begin to prepare 
the groundwork for the Martian 
invasion. With no time to lose, 
the Discovery is launched from 
Luna City - and as they leave, 
the spheres arrive... A short 
while later, Luna City is deser- 
ted, its staff conditioned to obey 
only the orders of their Martian 
lords... 


Landing on Mars by one of the 
ships that accompanied them on 
their previous visit, they are met 
by Frank Rogers, one of the 
conditioned humans that they 
had met on their previous trip, 
but this time his conditioning 
has been shaken. Now that he 
knows what is going on, he joins 
them in their efforts, but they 
get no further before the spheres 
arrive. They are all captured, 
and taken aboard. 


Here they manage to cripple 
the ship and escape. They 
discover hat it is manned only 
by conditioned humans, plus a 
computer that issues commands 
relayed from the flagship of the 
fleet. Jet manages to contact Earth 
and broadcasts a warning that 
the Martians’ only real weapon 
is hypnosis, which they can 
promulgate even through a TV 
screen, Jet advises the Earth to 
turn off all of the television tran- 
smitters, but at that moment 
contact is broken as the Martian 
troops arrive and_ recapture 
them. 


Taken to the flagship, they 
meet the Martians - the only 
survivor of the now-dead race - 
who wishes to pacify the Earth 
and to conquer it only for the 


good of all humans. He believes 


that under his benevolent rule, 
humanity will progress without 
warfare and murder. But Jet’s 
warning has gotten through, and 
the television channels are 
closed. Realizing that bloodless 
invasion is impossible, war is 
unthinkable to the Martian, and 
he calls off the invasion. He will 
take his conditioned humans to 
a new home - Proxima Centuri.. 
“So these men are going 
with you?” asked Jet. 
“Why?” 

“Look at them - closely. 
They are men picked up 
from all parts of the Earth. 
They are composed of all 
kinds of races and colours - 
but they have one thing in 
common.” 

“What?” 

“They come from minority 
groups. Many of them, 
during their lives on Earth, 
suffered persecution; often 
they went hungry, were 
denied common human 
rights. Earth does not hold 
particularly pleasant mem- 
ories for them.” ” 


Cast and crew as before. 


EAE SSE IT EEE SEI OEE ITE BRE ES RTS 
Novel The World In Peril written 
by Charles Chilton. Published in 
hardcover by Herbert Jenkins 
Ltd., 1960; in paperback by Pan 
Books, 1962 
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The Return From Mars 
BBC Radio Play, 1980 


It is the year 2026, and a 
strange interference is picked up 
on Air Traffic Control fre- 
quencies - some crazy guy 


claiming to be on the Discovery, 
flagship of the Martian fleet... 
Amazed, the Controllers talk 
down the craft, and meet Jet 
Morgan and his crew, who have 
been missing in space for over 
forty years. Jet and Doc then tell 
their story, of their adventures 
that span time and space... 


Leaving Mars after the foiled 
invasion, the Discovery is 
abruptly snatched forward in 
time, and makes a crash-landing 
on a desert world. Here, at 
night, they are attacked by 
savages, who throw stones at 
the ship, and whom they scare 
off using the searchlight. The 
next morning, a flying saucer 
arrives, and a beautiful girl in- 
vites them over. She tells them 
that the Sotteers were the people 
who attacked them, but that it 
was more a contempt for science 
than an attack. She herself is 
Cassia, and she has been sent to 
take them to the city of Talia. 
Her people have accidentally 
snatched the Discovery out of 
the past, instead of returning an 
exploratory craft of their own, 
but no-one knows how the 
accident occurred. Genetic 
manipulation has bred_ the 
Talians into perfect specimens of 
humans, and the Sotteers are the 
rejects, who are all flawed in one 
way or another. 


The Talian scientists think that 
they can return the Discovery to 
the correct time, and three of the 
crew set to work on the repairs. 
Unfortunately, they must pay ~ 
for board and lodgings, and the © 
only way to do that is for one of 
them to work. To earn enough 
for four of them, Lemmy must 
work in the recycling plant. This 
is because goods are in very 
short supply, and nothing can be 
spared or wasted. Whilst he is 
working in the sewers, Lemmy is 
contacted by the Sotteers, who 


warn him that the Talians have 
no intention of letting the 
humans be on the Discovery 
when it takes off. He is also told 
that this is the planet Earth - in 
the far, far future. A holocaust 
in the past caused the desert 
conditions, and the Sotteers 
believe that if the travellers can 


return to their own time, 
perhaps they can _ stop the 
. disaster. 


Meanwhile, Jet and Cassia 
have fallen in love (very 
discretely, of course). She tells 
him that her true age is 54, 
though she will look 17 until she 
dies, around 100. As soon as the 
ship is repaired, the Talians 
move the humans to work on an 
archaeological unit, where they 
discover a Greek _§artificat, 
proving the Sotteers story was 
true, and they really are several 
million years in the future. With 
Cassia‘s help, they manage to 
smuggle themselves aboard the 
Discovery as the Talian scien- 
tists launch it and send it back 
through time, in an effort to per- 
fect their recovery field. They 
will use this field to send probes 
to far sun systems, and eliminate 
voyages. Cassia refuses to ac- 
company them, as without the 
Talian environment, she will age 
and wither away... The ship 
does return through the time 
barrier, but misses its target by 
fifty years - but that’s pretty ac- 
curate for a flight over several 
million years. 


The play featured none of the 
original cast, who were con- 
sidered too old to play their role 
again - a flaw of the script. It 
was basically a tired reworking 
of old ideas, most of them from 
the first Journey Into Space 
story even down to the flying 
saucers and the trip through 
time. Also unexplained is how 
the Discovery was_ returning 


from Mars at the beginning of 
this story, when at the end of 
The World In Peril the crew was 
in Earth orbit in a Martian 
sphere... Oh well. In its day, the 
series was superb and prophetic, 
but in the 1980s, its home is lost, 
and there is just a_ stale 
reworking of ideas that never 
really paid off. Some _ things 
seem to be better left as 
memories, and Journey Into 


Space is one of these. | 


Cast 


Jet - John Pullen 

Lemmy - Anthony Hall 
Doc - Ed Bishoip 

Mitch - Nigel Graham 
Cassia - Elizabeth Proud 
Pilot - Graham Faulkner 


Control - Sion Probert 

Supervisor - John Webb 

Nichols - Patrick Barr 

Videophone Voice - John McAndrew 
Councillor - Stephen Garlick 

Wrist Radio - David Bradshawe 
Sotteer - Christopher Scott 


Crew 


Writer - Charles Chilton 


Director - Glyn Dearman 


The theme for the original and 
the new play was Journey Into 
Space, composed by Van Philips 
and Peter Maurice, and played 
by Frank Weir, his saxaphone 
and Orchestra. It is available on 
the LP BBC Space Themes (REH 
324) 


With the seventh season, it is no exaggeration 
to say that the whole style of Doctor Who 
changed. Most obviously, the series was not 
filmed and transmitted in full color. Up until 
1970, most of the shows made by British TV 
stations had been in black and white, since color 
TV sets were very few and far between. Shows 
such as Gerry Anderson's ‘Stingray’ (1963) had 
been filmed in color because they were aimed at 
American markets, where color was already 
established, but the home viewers had still seen 
them in glorious monochrome. 1970 was really 
the watershed year for British TV, and virtually 
everything from this point on went into color: 


Apart from the obvious advantage of realism, 
this decision had a lot of drawbacks as far as the 
viewers of Doctor Who were concerned. For one 
thing, the effects that had been perfectly adequate 
when filmed in black and white were decidedly 
not so in color. “Doctor Who” had always been in 
the forefront of all the BBC effects work, and this 
was to continue -- with the result that some of the 


Season 


Guide 


effects looked very ragged at the edges. Still, 
when the show that preceeded it onto the air in 
the blank six months between Troughton’s 
departure and the start of season 7 was our first 
run of “Star Trek”, ‘Doctor Who” showed up ex- 
tremely well. The now-legendary American 
series caught on well in England, but the effects 
at times were very inferior to “Doctor Who”. 
The biggest failing of “Star Trek” was their 
inability to create a convincing alien, and this 
was the place where Doctor Who was the 
strongest. There was simply no comparison bet- 
between the Gorn in “Arena” and the magnificent 
Silurians; the former was some guy in a Halloween. 
mask - the latter...well, it was a suit, of course, 
but beautifully designed and so convincingly 
acted that the Silurians became everyone's 
favorite new monster. 


The biggest blow to the Whonatics, however, 
was the fact that the new season was a mere 25 
episodes, instead of almost twice as many, as we 
were accustomed to. The new format would no 
longer be 48 weeks on, 4 weeks off, but 26 on, 26 
off...Sigh. It was inevitable, though, because the 
new color demanded more time and attention, 
and episodes could no longer be rehearsed and 
filmed in a single week. The more expensive 
equipment and film demanded shooting blocks, 
like in cinema films, and the schedule had to be 
lengthened. It did mean that more location work 
could be used, and this was exploited to the full 
with the new season. Where before very little 
would be filmed on location, and almost 
everytime possible, outside locations would be 
recreated in the studio, it became ironically 
cheaper to film larger segments out in the “real” 
world. Huge portions of all the stories were thus | 
filmed, in complete contrast to the previous six 
years, giving the show a far more life-like feel. 


‘The expense of the new processes had another, 
and very unpopular, result - cutbacks. The BBC 
went into one of their periodic money-saving 
swings, and the show that seemed most hit was 
“Doctor Who”. As a result, the format of the 
show was totally changed, and effected by 
having the Time Lords exile the Doctor to Earth 
for an indefinite period. Conveniently, this was 
in the near future (never quite specified), and vir- 
tually all of the props and set could thus be stan- 
dard ones from the BBC props department. The 
only real permanent set for the show would be 
the Doctor’s laboratory at UNIT HQ, with the 
old Tardis prop standing in a corner. It was 
never to leave the spot all through the season, 
and we never saw inside of it. In “Inferno’’, we 
saw the console, starkly placed in a garage, and 
it did manage to dematerialize (sort of, at least), 
but nothing more. The Tardis interior was 
dismantled, and nothing was seen of it all season, 
because it was apparently an expensive set, and 
they didn’t wish to spend the money on 
it. eighy, 


In came UNIT - for more of which, see Eric 
Hoffman's article. Headed by Brigadier Alistair 
Lethbridge Stewart (played by Nick Courtney), 
it had first been seen in action in the previous 
season's ‘The Invasion”, and now went into full 
swing. UNIT was intended to investigate the 
odd, the mysterious and the dangerous, and the 
Doctor would become their new “‘scientific ad- 
viser’. In return, he would be given a laboratory, 
and time enough to try and repair the Tardis 
(well, at least, theoretically.) He also had a new 
assistant and, for once, she was neither a teen- 
ager, nor really a dolly bird, despite her legs! She 
was herself a scientist (though hardly used as 
one), Doctor Elizabeth Shaw. 


Liz Shaw was played by Caroline John (married 
to actor Geofrey Beevers, who would play the 
Master in ‘The Keep of Traken’), an actress 
mostly experienced in Shakespeare and period 
dramas on TV. Science fiction was a new ex- 
perience for her, and one that she found extremely 
challenging. Also, she couldn’t at that time drive, 
and had a few hair-raising moments driving 
Bessie about the sets...She would last only one 
season in her role, leaving to have a child. No 
reason was ever given for her departure, but 
considering the amount of arguments that Liz 
and the Doctor would have, it was always 
assumed that Liz had left due to clashes in 
temperment, and gone back to Cambridge. 
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Bessie was another innovation in ‘Doctor 
Who”. This antique roadster (painted a very 
gaudy yellow) would be the Doctor’s means of 
transport about the country with the Tardis 
grounded. Though the car was last seen in the 
first Tom Baker story, “Robot”, the car is still the 
property of the BBC and makes appearanced at 
exhibitions and charity gatherings. Naturally, it 
is rather popular with the younger audiences 
there! 


Though producer Derrick Sherwin would stay 
on for the first story of season seven, to provide 
some form of continuity with the previous one, a 
new hand was felt at the helm with the second 
story onwards. Indeed, “Spearhead From Space” 
has many touches of the Troughton era still in it, 
with funny escapes, clowning from the Doctor 
and alien invaders of a faceless, frightening type; 
“The Silurians” was the real start of the third 
Doctor's adventures, marking a totally different 
direction for the show, into a more realistic feel, 
with science and adventure playing a large part. 
1970 was the year of “Doomwatch”, arguably 
the best sf series that the BBC have ever 
produced. Created by Kit Pedlar and Gerry 
Davis (of Cybermen fame), ‘“Doomwatch” was 
a very real situation, with technology getting out 
of hand, and the members of Doomwatch on the 
lookout for trouble, and ready to step in to in- 
vestigate. Not only the creators, but many of the 
writers, were from ‘Doctor Who,” and the latter 
didn’t mind borrowing in the reverse direction 
from ‘“Doomwatch”. Science and realism came 
more than ever to the fore, giving the show a far 
closer impact to home than it ever had really had 
before. In the words of the incoming actor 
playing the title role, “It’s always more scarey to 
have the monsters close to home. You expect to 
find an abominable snowman in the Himalayas - 
what we give them is a Yeti sitting on a loo in- 
Tooting Bec!” Perhaps not exactly that, but his 
was the new aim of the show - immediateness. 


With all of these factors building up to change 
the face of the show, all it needed to really get 
was a strong lead actor, and the production team 
had found him in the unlikely form of a radio 
comedy actor Jon Pertwee. A stranger choice 
could hardly have been made, but the choice was 
pure genius, because Pertwee was the last link (or 
the first) in the chain, and the whole show came 
together in a very magical way. At first, the idea 
sounded crazy, but it took Pertwee all of four 
weeks to hook a massive audience back to the 


series - ratings that it badly needed to stay afloat. 


Born in 1919, Pertwee was the son of an actor, 
Roland Pertwee, and the brother of a script- 
.writer, Michael Pertwee. Whilst in the Navy, he 
found his big chance thrust upon him when he 
was sent to check up on radio humor poking fun 
at the Navy, and he managed to interupt the 
show with a string of silly voices ... In fact, he 
was one of the main forces behind the vastly 
popular radio serial “The Navy Lark’, which 
poked even worse fun at the Navy...Perhaps his 
best ‘‘silly voice,’” and the one for which he is 


most recalled, is that of the postman in ‘‘Water- 
logged Spa”, whose catch-phrase was: “It doesn’t 
matter what you do, as long as you tear ‘em up!” 
(in a broad, Somerset dialect). He had small roles 
in several movies, the easiest of which to catch 
are Carry On Cowboy (where he is totally un- 
identifiable as a blind, deaf sheriff), Carry On 
Screaming (this time a hairy Scottish scientist) 
and, best of all, a very peculiar seer in Carry On 
Cleo. Since ‘‘Doctor Who”, he has done a few 
more cameo film performances, such as Disney’s 
One Of Our Dinosaurs Is Missing, and provided 
more of his splendid silly voices for Lionel Jeffries’ 
Wombling Free and The Water Babies. But tele- 
vision was his real love, and he moved on from 
“Doctor Who” to ‘“Whodunnit?”, a crime quiz 
show that he hosted, and then on to the vastly 
popular ‘“Worzel Gummidge’”’. (see the interview 
in issue #3, and the Worzel Gummidge article in 
issue #5.) 


All in all, a very successful gentleman, but at 
the time a very brave choice for the show, 
because he was type-cast as a radio comic, and 
was there really any chance that he could break 
out from that mould and establish a new image? 
The answer was a resounding “Yes!” Pertwee, 
ever flamboyant, and every inch the showman, 
put back the magic needed to the show. His 
Doctor was flashy, arrogant, gentle, obsessed 
with gadgets (the sonic screwdriver came into its 
own with him) and travel (he did a lot of his own 
stunts in cars and other means of transport). He 
would show off by dropping names and 
knowledge in a worse way than Hartnell ever 
did, and wasn’t above clowning around as 
Troughton did (and worse - he even dressed up 
as a cleaning woman in “The Green Death” to 
sneak into a factory). But he was above all a man 
of action, which neither of the first two Doctors 
were. Hartnell was too old, Troughton too 
timid, but Pertwee, with his Venusian karate and 


boundless stamina added a touch of the James 
Bonds to the show. Pertwee is still very fit, and 
indulges in water-skiing, rides a motorcycle and 
plays games like someone half his age (he’s 64, | 
going on 27...). 

I had never quite taken to Troughton, but — 
Pertwee was an instant magnet. Troughton, 
unlike Hartnell, rarely appeared interested in 
publicity. He gave only one interview to the 
press in his three years, and did not appear in 
public as the Doctor. Pertwee reversed that hap- 
pily seeking publicity, and forever opening fetes 
and galas. At the first Doctor Who Appreciation 
Society Convention, he swept onto the stage, 
sweeping his huge cape imperiously, and cap- 
tured the whole audience. Of all the actors to 
play the Doctor, Pertwee is easily the most out- ' 
going and entrancing, and he exploited this to the 
full for the next five years... 


MACHINE VERSUS MACHINE... = 
THE BATTLE RAGED | eaeeeelO 


53 


The Seventh Season: 

January 3 - June 20, 1970 
(25 Episodes) 

Regular Cast 


The Doctor 


Liz Shaw 


Brigadier Lethbridge Stewart 


Producer 


Jon Pertwee 
Caroline John 
Nicholas Courtney 


Regular Crew 


Derrick Sherwin 


(“Spearhead From Space”) 


Script Editor 
Costumes 


Special Effects 


Special sound effects 


Video Effects 


Barry Letts 


(From ‘The Silurians”) 


Terrance Dicks 
Christine Rawlins 


Bernard Wilkie and Peter Day 


Brian Hodgson 
Dave Chapman 


Serial AAA: 
‘Spearhead From 
Space’’ by Robert 


Holmes 


January 3 - 24, 1970 


(4 episodes) 
Cast 
UNIT Technician Ellis Jones 
UNIT Officer Tessa Shaw 
Seeley Neil Wilson 
Captain Munro John Breslin 
Dr. Henderson Anthony Webb 


Nurse 

Mullins 

Corporal Forbes 
UNIT Soldier 
Wagstaffe 

Second Reporter 
Channing 

Ransome 

Hibbert 

Meg Seeley 
Major-General Scobie 
Dr. Beavis 

UNIT Sergeant 
Waxworks Attendant 


Helen Dorward 
Talfryn Thomas 
George Lee 

lain Smith 
Allan Mitchell 
Prentis Hancock 
Hugh Burdon 
Derek Smee 
John Woodnutt 
Betty Bowden 
Hamilton Dyce 
Henry McCarthy 
Clifford Cox 


Edmund Bailey 


Crew 

Director Derrick Martinus 
Designer Paul Allen 
Indicental Music Dudley Simpson 
Make-up Cynthia Goodwin 


The Tardis lands, under Time Lord 
guidance, in Epping Forest, amid a 
meteor shower. The Doctor, now re- 
generated and exhausted, staggers out 
and collapses. He is found by UNIT 
soldiers searching for meteorite parts, 
and taken to a nearby cottage hospital. 
Here he is met by his old friend, the 
Brigadier, who immediately “kidnaps” 
the Tardis, and holds it to ransome for 
the Doctor's aid. The meteors are 
definitely artificial, and directed at the 
Earth by an alien intelligence, as the 
Doctor, with the aid of Liz Shaw, 
quickly discovers. They are all being 


collected, but a poacher, Seely, has 
found the one containing the group 
leader... 

The invasion is by the Nestene 
Consciousness, which can animate all 
things plastic, and has killer robots, the 
Autons, working for it. They are 
manufacturing replacements for the 
world leaders, animated by the Nestenes, 
and are quietly replacing these leading 
figures in an attempt to conquer the 
Earth. Their main agent is Channing, 
in control at a nearby piastics factory. 
The Doctor discovers the design, and 
with the help of the Brigadier and Liz, 
he constructs a machine that emits 
sounds fatal to the Nestene Con- 
sciousness, and succeeds in destroying 
it and the Auton invasion. He regains 
the Tardis, but cannot recall the 
operating codes - so he discovers that 
he is stranded on the Earth for an in- 
definite period by the Time Lords... 

A tight story, as befits an introduction, 
but it nowhere gave Pertwee room to 
show his abilities in the role, which 
was very reminiscent of Troughton. 
The plot itself derives a lot from the 
BBC's earlier serial, “Quatermas II 
(see Fantasy Empire #3), with invaders 
coming down in a meteor shower, 
taking over an isolated factory and 
taking over people. However, it served 
to introduce all of the main plot 
elements that would characterize the 
Pertwee years - action, location work, 
the big battles between UNIT and the 
villains, and the alien threat to Earth. 

It also marked the first appearance 
for two more Doctor Who regular 
guest-stars. First, John Woodnutt, who 
would reappear in ‘Frontier In Space” 
and “Terror Of The Zygons”; second, 
Prentis Hancock, who would be in 
“Planet Of The Daleks”, “Planet Of 
Evil”, and ‘The Ribos Operation”. 
Hancock appeared shortly after his 
first Doctor Who stint in a supert: BBC 
spy series, “SpyTrap”, and then went 
on to appear regularly in “Space 1999” 
(along with Sandra Benes...Zienia 
Merton, from ‘Marco Polo”}. The 
story also featured Hug Burdon as the 
Nestene, Channing, a very good per- 
formance from an able actor, better 
known in England for the superbly 
funny series “The Mind Of Mr. J.G. 
Reeder”, based on the stories created 
by Edgar Wallace, about a detective 
who believed that to catch criminals, 
you had to think like them, and thus 
could out-shoot, out-con and out-fleece 
the lot of them. 


Serial BBB: 
‘*Doctor Who And 
The Silurians”’ by 
Malcolm Hulke 


January 31 - March 14, 1970 
(7 episodes) 


Cast 


Spencer 

Davis 

Dr. Lawrence 
Major Baker 
Miss Dawson 
Dr. Quinn 
Roberts 

Dr. Meredith 
Captain Hawkins 
Doris Squire 
Squire 
Sergeant Hart 
Travis 
Masters 
Private Robins 


John Newman 

Bill Matthews 
Peter Miles 
Norman Jones 
Thomasine Heiner 
Fulton McKay 
Ray Branigan 

Ian Cunningham 
Paul Darrow 
Nancy Jackson 
Gordon Richardson 
Richard Steele 

Ian Talbot 
Geoffrey Palmer 
Harry Swift 


Hospital Doctor Brendon Barry 


Private Wright Derek Pallitt 
Corporal Nutting Alan Mason 
Old Silurian Dave Carter 
Young Silurian Nigel John 


Pat Gorman 
Paul Barton 
Simon Cain 
Pat Gorman 


Silurian Scientist 
Silurians 


John Churchill 

Dave Carter 

Silurian Voice Peter Halliday 
Crew 

Director Timothy Combe 

Designer Barry Newbery 

Incidental Music Carey Blyton 

Make-Up Theresa White 

Marion Richards 


Strange power losses and staff ill- 
nesses at the Atomic Research Centre 
in Derbyshire causes UNIT to be called 
in, much against the wishes of the pro- 
ject’s director, Lawrence. The Doctor 
isn't really interested, but tags along, 
and then gets involved with the tales of 
cave monsters beneath the same hills as 
the Centre. UNIT troops who scour the 
caves are attacked by a tyranosaurus, 
and by a stange race of lizard-like 
humanoids, the Silurains. These aliens 
are also responsible for the power 
drain from the Centre, because the vast 
majority of their race are in hibernation 
under the hills in shelters, and they 
need the power to reawaken them. The 
race were once the masters of the Earth 
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when the dinosaurs were alive (not the 
Silurian era, as one kid wrote to inform 
Malcolm Hulke, but the Devonian...), 
and went into hibernation to escape the 
catastrophic approach of an alien 
planetoid that threatened to collide 
with Earth. (It was in fact the Moon, 
and went by orbit, sq they needn't 
have worried.) Now, having been 
awakened by the Centre, they intend 
to re-establish their claim for the planet. 

Fortunately, there are wise heads 
among the Silurians, who see com- 
promise with the humans as possible, 
and even desireable. Unfortunately, 
not all agree, and a revolt occurs, in 
which the Young Silurian claims 
power, and intends to wipe out the 
human race by means of a plague. The 
attack almost succeeds, but the Doctor 
is helped by members of the opposing 
party, and he manages to neutralise the 
plague. The humans, meanwhile, 
wish to wipe out the Silurians, but the 
Doctor tries to negotiate a peace. The 
Brigadier, seeing the Doctor's aims as 
being far too idealistic to be practical, 
appears to agree, but secretly reseals 
; SEY he 


the caves, and locks the Silurians back 
into their hibernation. Far more prac- 
tical than the Doctor, he realises that 
the human race cannot even get along 
with itself, let alone a totally alien race, 
and sees separate lives as the only 
solution. 

This was the big one for the season; a 
tense, convoluted, grimly realistic 
story, with the most believable “aliens” to 
date. The Silurians were reptilian 
survivals, with mental powers and 
science that led in different ways to 
humans, and they wanted their planet 
back. Mal Hulke avoided stereotyping 
them, and created a totally different 
society; the Silurians were neither good 
nor bad as a whole, but had good and 
bed members. Like humans, they 
disagreed on policy and expediency. 
More than the xenophobic Daleks, or 
the callous, emotionless Cybermen, the 
Silurians were individuals, with a very 
believable background. Stunning 
costumes and lighting made them seem 
even more real, and the camera angles 
were expertly handled. My ‘own 
favorite sequence from this first 
Pertwee season was where a wounded 
Silurian staggers out of the hillside into 
the rays of the setting sun, where it is 
eerily outlined against the burning sky 
-- very horrific, and very effective. The 
Silurians also had three eyes, and at 
times the camera would split into a 
tripartite picture, to give the effect of 
what they would see. 

The title of the story was actually 
broadcast as “Doctor Who And The 
Silurians”, the first (and last) time that 
the Doctor’s name would appear in the 
actual story title on TV. 

Again, the story was notable for new 
names. Peter Miles would later re- 
appear in “Invasion Of The Dinosaurs”, 
and, most notably, in “Genesis Of The 
Daleks” as the ruthless, Nazi-like 
Nyder. In a small role as a UNIT of- 
ficer, Paul Darrow made his only ex- 
cursion into the show, but he would 
later appear, and then star, in Blake’s 7 
as the anti-hero Avon. 

Another notable first in this story 
was the use of Bessie, who would last 
another five years in the show. Finally, 
for the first time a large number of 
shots were photographically combined 
with glass mattes to create the im- 
pression of a large control room in the 
Centre to cut down the cost of building 
actual sets as large as in previous years. 
This practice would continue for the 
rest of the season, and into further 
seasons. 


Serial CCC: ‘The 
Ambassadors Of 
Death’ by David 
Whitaker 


March 21 - May 2, 1970 


(7 episodes) 

Cast 

Sergeant Benton John Levene 
Taltalian Robert Cowdron 
Van Lyden Ric Felgate 
Ralph Cornish David Allen 
John Wakefield Michael Wisher 
Miss Rutherford Cheryl Molineaux 
Genral Carrington John Abineri 
Grey Russell Armstrong 
Collinson Robert Robinson 
Dobson Ivan Moreno 


James Haswell 
Bernard Martin 


Corporal Champion 
Control Assistant 


Quinlan Dallas Cavell 
Heldorf Gordon Sterne 
Reegan William Dysart 
Lennox Cyril Shaps 
Masters John Lord 
UNIT Soldier Max Faulkner 
1st Contol Assistant Joanne Ross 
2nd Control Assistant Carl Conway 
Private Parker James Clayton 
Michaels Neville Simons 
Lafee Steve Peters 
Private Johnson Geoffrey Reeves 
Astronaut Ric Felgate 
Alien Voice Peter Halliday 
Crew 

Director Michael Ferguson 
Designer David Myerscough-Jones 
Incidental Music Dudley Simpson 
Make-Up Marion Richards 


“Mars Probe 7” is returning to Earth 
after the first landing on Mars. Every- 
thing appears fine, except there is no 
radio contact with the probe. Rescue 7 
is launched to rendezvous with the 
craft, but as soon as it docks, there is a 
high-pitched whine and silence from 
space...Naturally, UNIT is called in, 
along with the Doctor, much to the dis- 
gust of the man in charge of the 
program, Ralph Cornish, who resents 
their interference. The Doctor realises 
that the pulse is a coded message of 
sorts, and wants to decode it, but 
before he has a chance, another burst 
of signal is directed to the spaceship, 
from the Earth. Someone is replying to 
the signal, but who? They trace the call 
to a warehouse, where UNIT gets into 
a fight with strange terrorists... 


When the ship comes down, the three 
astronauts are collected by the mys- 
‘ terious agency at work here, but there 


is something very sinister here - they 
are all radioactive, and have to be kept 
irradiated to stay alive. Fighting 
through intrigue and government 
secrecy, the Doctor finally realizes that 
there is an insane plot afoot to create a 
war of the worlds, between the 
Martians, who have replaced the real 
astronauts, and the human race. The 
Doctor must journey into space and 
meet the Martians face to face to resolve 
the issue before a deadly war breaks 
Out... 

This long, convoluted, confusing 
story was David Whitaker’s last script 
for the show that he had helped to 
create. To be perfectly honest, it was 
too confusing, and I could never follow 
the twists and turns in the plot. The 
first draft was even worse, and Terrence 
Dicks had Whitaker rewrite it several 
times, before handing the script over to 
Malculm Hulke for final polishing 
almost when it was due for recording. 
This confusion crept over into the 
finished product, and left an at- 
mosphere of bewilderment about much 
of the story. 

The show did mark the return of 
Benton, played by John Levene, but 
promoted from the rank of Corporal 
that he held in ‘The Invasion” to that 
of Sergeant. He would continue as one 
of the regulars in UNIT up until ‘The 
Android Invasion” seven years later. 
David Allen, last seen in ‘The 
Dominators”, played Cornish, who 
actually managed to get a few harsh 
words in to the Doctor. Michael 
Wisher, better known as Davros, from 
“Genesis Of The Daleks”, was his 
assistant, Wakefield. Another regular, 
John Abineri, was the traitorous 
Carrington. 


Serial DDD: 
‘"inferno’’ by Don 


Houghton 
May 9 - June 20, 1970 


(7 episodes) 

Cast 

Sergeant Benton John Levene 
Harry Slocum Walter Randall 
Bromley lan Fairbairn 
Sir Keith Gold Christopher Benjamin 
Professor Stahlman Olaf Pooley 
Petra Williams Sheila Dunn 
Greg Sutton Derek Newark 
Private Latimer David Simeon 
RSF Sentry Roy Scannell 
Patterson Keith James 
Primords Phil Ryan 


Peter Thompson Walter Henry 
Pat Gorman 


Crew 


Director Douglas Camfield 
Designer Jeremy Davies 
Make-Up Marion Richards 


No specially composed music was used in 
this story; all music was from BBC Stock. 

“Inferno” is a project aimed at drilling 
deep into the Earth to exploit trapped 
pockets of gas. Security is being 
handled by UNIT, but the Doctor is 
using the project’s automatic reactor to 
try and repair the main console from 
the Tardis. When drilling goes wrong, 
Harry Slocum is infected by a strange 
green liquid in the pipeline, and starts 
to go crazy. He is killed, but others 
have been infected, and the project 
looks like it may end in a disaster. 
However, Stahlman, the director, in- 
sists that they continue, come what 
may... 

The Doctor, meanwhile, has the con- 
sole half-working. It fades out from 
our Earth, only to reappear in another 
dimension, where things are very 
similar to this one, except that there he 
doesn’t exist, and neither does UNIT. 
Both Lethbridge Stewart and Liz Shaw 
do, and so does “Inferno”, which is 
proceeding apace. The green liquid is 
turning humans into vicious, mindless 
Primords, hairy creatures that thirst 
for havoc and death, and when 
Stahlman pushes the drilling on, he 
triggers instabilities in the crust, and 
this results in the destruction of that 
Earth. Aided by Liz Shaw, the Doctor 
escapes back across the dimensional 
barriers, to find that a similar situation 
is unfolding on this Earth. But will he 
be in time to stop the crazed and infec- 
fected Stahlman before he destroys 
another planet? 

This was the writing debut in the 
series for Don Houghton, better 
known for his work at Hammer Horror 
Films (for example, The Legend of The 
Seven Golden Vampires), and the story 
was novel, but far too long for what it 
contained. It was spun into seven parts 
mostly by padded chase scenes and un- 
likely action. Towards the end, it 
dragged badly, which ruined the sense 
of suspense that it was supposed to 
create. Derek Newark, last seen in the 
very first Doctor Who story, “The 
Tribe Of Gum” was Greg Sutton, an 
American mining engineer, and the 
splendidly pompous Christopher 
Benjamin was Sir Keith Gold. Benjamin 
returned as Henry Gordon Jago in 
“The Talons Of Weng-Chiang” and 
was a frequent artist on such shows as 
“The Prisoner”, “The Saint”, and 
“Danger Man” (US title, “Secret Agent”). 
He appears in the “movie” version of 
the latter, Korushi. 
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Fantasy Clippings : 
Dr. Who and 
The Press 


Over the years, “Doctor Who” 
has frequently made the news, 
and at times even the front page 
of various dailies in England. 
Since most of the readers of Fan- 
tsy Empire will understandably 
have very little opportunity to 
read such articles as they are 
printed, we've assembled a few 
interesting ones that span the 
career of Tom Baker in his time 
as the Doctor. Sometimes such 
articles are very serious, at 
others they are very frivolous 
(such as the appearance of K9...). 
Just a few notes on the following 
pieces, and then I'll leave you to 
read on in neace. 


“Doctor Who going French” 
refers to “The City of Death”, 
from Season 17. 


The Lively Arts documentary 
“Whose Doctor Who” was 
shown after “The Talons Of 
Weng Chiang” was first aired, 
and featured lots of short clips, 
interspersed by a lot of nonsense 
about the show, most of which 
fans sat through with boredom, 
waiting for further clips. 


Call My Bluff is an English 
quiz show, and consists of two 
teams who play each other. Each 
person is given a word to guess 
the meaning of, and the other 
team presents three plausible an- 
swers, only one of which is true. 
Generally it’s a lot of fun, and 
various guests appear, one of 
which was naturally Tom Baker. 


RAKKKKEKKKSK 


THE PRESS 
In his relatively brief film career, Tom 
Baker has’ delivered outstanding 


performances in several films of the 
horror-fantasy genre (‘The Vault Of 


Horror’, “The Seventh Voyage of 
Sinbad’, ‘‘Frankenstein: The True 
Story’, and, most recently, ‘The 


Mutations’). This season, he is due to 
take over the role of ‘‘Doctor Who’, in 
the new series of BBC TV adventures. 
Baker has shown himself to be an actor 
of unusual sensitivity and versatility, 
and we believe his exposure on 
television will bring his talent far 
greater recognition than it has had to 
date. 

Baker grew up in a devout RC house- 
hold in the Kirkdal road section of 
Liverpool, and, being attracted to the 
‘heroic’’ aspects of monastery life, as 
advertised by the clergy, he trained to 
be a monk from the ages of 16 to 22, 
with an order based in the Channel 
Islands. Eventually, it became clear that 
he did not have a genuine religous 
vocation, and Baker left the monastery, 
only to find himself almost immediately 
called up to do service in the Army. He 
claims to have survived his two years in 
the Medical Corps by ‘‘feigning idiocy”, 
‘and upon his release entered a 
Liverpool drama school on a grant, and 
worked with various” repertory 
companies. Whilst a member of York 
Repertory Theatre, he was spotted by a 
director of the National Theatre, for 
whom he later auditioned, and was 
placed under contract 

Baker spent two years with the NT, 
during which he played a variety of 
Supporting roles. ranging from a panto 
horse to the flashy Prince of Morocco in 
‘The Merchant of Venice — 

When Sam Spiegel was searching 
for an actor to portray Rasputin in 
‘Nicholas And Alexandra. he asked 
Laurence Olivier for Suggestions, and 
Olivier mentioned Baker Since his 
great success in the role of the 
charismatic “Mad Monk , Baker has 
appeared in such films as. Dear 
Parents “Canterbury Tales and 
‘Luther . in addition to his fantasy- 
oriented parts: 

In between film assignments, Baker 
was often forced. until! recently. to 
take part-time jobs on building sites, 
etc. until recently but ev'dently was not 
particularly disturbed by the fact. taking 
pride in his abiity to adjust to any living 
or working condition He has played 
leading roles at the Bristo! Old Vic. and 
in 1973 received excellent notices for 
his portrayal of Macbeth at the Shaw 
Theatre 


diz 


¥% Tom Baker, who was Rasputin 
im Nicholas And Alexandra, will be 
seen in The Vault Of Horror which has 
a subtitle Further Tales Fram The 


Crypt. Others entombed are 
Michael Craig, Glynis Johns, 
Edward Judd, Curt Jurgens, 
Daniel Massey and Terry-Thomas 


Film Review 
Jan. 1973 


9.0 Call My Bluff 


A duel of words and wit between 
Patrick Campbell 

tei Baker, Miriam Stoppard 

an ’ 

Frank Muir 

Alan Coren, Gabrielle Drake 
Referee Robert Robinson 

Call My Blaff devised by 

MARK GOODSON and BILL TODMAN 


Director BRIAN PENDERS 
Producer JOHNNY DOWNES 


The Sun 
June 3, 1977 


TOP POSERS 


DR. WHO'S robot dog K9 
has an FQ of 300. But the 
actor who provides his 
voice, John Leeson, isn't 
quite so bright. He can 
only manage to set ques- 


lions for Mastermind and 

fecbly admits: " Fach one 

takes me a long time.” 
The Daily Mail 


October 7, 1977 


DO Cc TOR WHO and actor Tom Baker—plug- 
his assistant Leela go | 8ed in K9’s lead for his 
walkies with an elec-; first outing yesterday, 
tronic dog... just the," revealed: = 


dreaded Daleks at bay. | $08,,W!th an 1Q of over 


| 
The ‘ios He'd better be smart 


canine is called, appro-| jf he needs to find a 


priately, K9. lamp post in Outer 
And as the doctor—'! Space. 


“ONE of the surprising things about Dr Who,” says Tom Baker, 
who has played television’s time-iravelling hero for the past three 
years, “is the range of the audi2nce.” 


“Although I have always thought of it as a children’s programme, not a 
childish programme mind you, we have a big adult audience. 


past two years we have 
discovered that there are 
a lot of Dr Who fan clubs 
at the universities. 

“YT was astonished to be 
invited to St. John’s and 
Somerville Colleges at 
Oxford and I spoke to 
absolutely packed halls. If 
I accepted all the invita- 


tions I could be going to. 


the universities three or 
four times a week.” . 
Baker was working on 4 
building site when he got the 
role that changed his life. 
Though he _ had_ spent 
three seasons with the 
National Theatre, appeared in 
The Voyage of Sinbad and 
played Rasputin in Nicholas 


and Alexandra, he was 


4 own. 
Now the huge 6ft 3in frame 
with its strong-boned face, 
magnetic blue eyes and mass 
of curly hair is a national 
figure—but as Dr Who, not 
as Tom Baker. “Some actors.” 
he says, “get a bit neurotic 
when they are approachéd by 
people and:called by the name 
of the character they play. 


“TT don't’) ming. being 
called Dr Who—which I am 
all the time. I can’t tell you 
ust how dull life was when 

was just Tom Baker. Simply 
nobody recognised me.’ 

He laughs and it is qa deep, 
warm chuckle. Tom Baker 
laughs a lot, and he talks 
in a melodic, cultured voice. 
It is difficult to. believe he was 
once a working-class lad from 
Liverpool's tough Scotland 
Road area, 


DESPERATE 


“Y was always looking for a 
Way out, but how was I to 
manage it?” he says. “I was 
from a poor background : 
from a house with no books 
and parents with no experi- 
i of how to form one’s 
ife. 

‘Here was @ young man 
desperate to make his mark, 
fantasising . and dreaming. 
Not clever at school. Rather 
overgrown and therefore odd 
to look at. 

“ ‘Good heavens! Is he 
only eleven—but he’s six foot 
one?’ people — said. In 
addition I was skinny and 
had a curved back because I 
could hardly ever stand up 
straight. . 

“When people came to the 
school to talk about careers 
I was always intensely in- 
terested. Then one day a man 


came and talked about 
monasticism. 
I was interested because— 


having been brought up by 4 
very devout Roman Catholic 
mother—my father was away 
at sea all the time—I was very 
pre-occupied with religion. The 
man warned us that we would 
have to take a vow of chastity, 
poverty and obedience—but 
that didn’t matter to me. 
“The chastity was enforced 
by my age, the poverty was 
understood and as far as 
obedience ‘ went—well, every- 


And over the 


The afternoon 
Tom Baker sat 
down quietly to 


watch Dr Who 


Tom Baker 


body kicked my backside. And 


it appeared they fed you as 


well and you had sheets on 
your bed. So at 15 he went 
into a monastery in Jersey 
and later Shropshire as a 
noviciate- But I must admit 
that I only did it to get away 
from my background. 

“After six years I left, and 
six ‘weeks later I was called 
up to do my National Service. 

“It was in the Army that 
I gained the conviction that 
I could act and enjoy it. I 
had acted at school and had 
been offered a, job at the 
Abbey Theatre in Dublin 
when I was 15, but my 
mother wouldn’t let me go. 


“But now I decided: ‘ This 
is what I want to do.’ I’ve 
had some terrible moments 
of depression and sometimes 
I felt really isolated and lost 
—but I’ve never wavered 
from that feeling. 

“I was appearing in a late 
night revue in York, playing 
a dog, when I was spotted bv 
a ‘scout’ from the National 
Theatre. Lord Olivier inter- 
viewed me and gave me a job. 
My first part was playing a 
horse. 

Sir Laurence encouraged 
me and helped me. a lot. He 
was responsible for me get- 
ting the part of Rasputin. 

“The film was made in 
Spain at a time when I was 
in two plays at the National 
and rehearsing a third. I 
was Shuttled back and forth 
to Spain to film my bits. I 


by PETER 
DACRE 


was whisked about in 
limousines and first-class 
plane seats. It was heady 
stuff. 

“I was asked: ‘How does 
@ working-class boy like you 
adjust to an _ air-conditioned 
Cadillac?’ I replied: 
‘Terribly easy.’ ” 

Adjusting to being Dr Who 
has seemingly been more 

ificult. “I must always 
remember that I do not have 
an existence as Tom Baker. 
Apart from my close friends 
and colleagues everybody 
calls me Dr Who. Even chil- 
dren in push-chairs point at 
me in the street. 

“But I am very aware that 
they are looking not at Tom 
Baker but at this image they 
have of this character. It 
is important to me, therefore, 
that I never disappoint people, 
especially children. I would 
never be seen being raucous 
in the streets, or plastered, or 
smoking cigars. 

“ When want to go out 
to play I do it discreetly in 
selected actors’ bars or clubs. 
Even then there is sometimes 
no escape. A friend once 
took me to a select West End 
club. ‘We won’t be bothered 
here,’ he said. 


DIVORCED 


“We had not been there 
more than a few minutes 
when a chap raised his glass 
and said: “My dear doctor. 
How nice to see you here.’ 
My friend was _ astonished, 
because the Man was a 
judge.” 

Baker is 45 and divorced. 
His marriage to Anna, 
daughter of the famous rose- 
grower. Alfred Wheatcroft, 
brother of Harry, ended some 
15 vears ago and his two 
children live with their 
mother. 

“It is a matter of regret 


DR WHO 
GOING 


MON DIEU! Tardis is to 
whisk Dr. Who off to Gay 
Paree.... for real. 

Tom Baker and his 
glamorous new sidekick 
Lalla Ward are to go on 
location in the French 
capital for an episode in 
the new series, which 
Starts its new run in 
September. 

“Tt is the first time we 
have been on location 
abroad and we plan to 
film at the top of the 
Eiffel Tower along the 
banks of the River Seine, 
and at several more 
famous Paris attractions 
and beauty spots,” said 
producer Graham 
Williams, obviously very 
excited by the prospect. 


Sunday People 
April 22, 1979 


Sunday Express 
March 12, 1978 


for me that the marriage did 
not work out,’ he says. 

Now he has what he calls 
a “dynamic relationship with 
a charming lady art director.” 
He continues: “I do not 
feel the need for a domestic 
scene. The freedom of being 
able to act when and. where 
I want is important to me. 
The only thing that pre- 
occuples me now is acting.” 

And promoting Dr Who—a 
task that involves much 
travelling. He recalls one trip 
with gusto. 

“TI was returning with a 
colleague from Blackpool on 
a Saturday afternoon and I: 
wanted to see the episode 
being shown that day. So we 
stopped at a television shop 
and asked if we could watch 
the programme. 


“The assistant said she 
was just cloaing, but we 
could go to her house near by 
and see it. When we got there 
we found her. two children 
glued to the programme 
which had just started. I sat 
down quietly. Suddenly one 
of the children looked across 
at me. Then he looked back 
at the set. Thén he looked 
back at ‘me. He couldn’t 
believe his eyes.” 

He laughs  uproariously 
again. Millions undoubtedly 
enjoy watching Dr. Who. Tom 
nding certainly enjoys being 

im. 
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Dr. Who's tough new lady 


DR WHO, the BBC television time 
traveller, is to have an Avenger style girl 
companion in the New Year. 


She is Louise Jameson, a 25-year-old 
former Royal Shakespeare Theatre 
actress, who makes her first appearance 
on January 1 as Leela, an alien from a 
distant planet. 

Producer Philip Hinchcliffe said: 
‘This is a big departure for Dr Who girls. 
The others have very often heen whiz 
kids — bright and educated. Leela is a 


barbarian, a girl from a primitive tribe 
on a primitive planet. 

Louise said: ‘I’m playing a very tough 
lady. I’m aggressive and Im always 
shooting at people with my crossbow or 
carving them up with my knife. li’s a 
great fun part. 

Dr Who actor Tom Baker said: 
‘Louise is a very distinguished actress 
and very striking looking. {it gather that 
fathers and little boys like to have a girl 
in the programme.’ 


The Daily Mail 
December 1977 
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BAKER: 


“It's good for you. 


Doctor 
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By MARGARET PRIDE 
DR WHO is sick of hearing people say his series 
is not fit for children. 


Tom Baker, who plays the floppy-hatted doctor, 
says: “If I thought Dr Who was doing children 
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harm, I'd leave at once.” 

GOOD 
gaa the Pg Dr 
Baker, who appears as a guest on Call gramme ee . teaches 
My Bluff tonight (BBC 2, 9pm), is work- children about goog and 
ing on a new series of Dr Who, due bad. And you’re never 
on our screens in the autumn. young to learn about 

He is also kept busy by personal f ‘ 
appearances. And’ he believes meeting 4 get Ml yc ee 
sp Meriig gives him a good idea of Sats! win kirat eyed iehlanil 
ween. ad _jike. He is separated from 
He says: “I make hundreds of personal his wife Anna Wheat- 
appearances every year. I know what child- croft, niece of the late 
rem Wee: Harry: Wheatcroft, the 

Pe happy aaa Msi rose- grower. 

y iove f sf i 
are frightened of my Ping diavey custody of their 


monsters. 

“I believe Dr Who is 
good for them. 

“It never did a child 
harm to see, think and 
read about monsters. It 
is part of growing up. 
They like being scared.” 


Of tonight’s Call My 
Bluff, Baker says: “ It was 
like being at a lovely 
warm dinner table. Frank 
Muir and Patrick Camp- 
bell are wonderful hosts, 
and they enjoy joking 
with each other. 

“I'd like to do it again, 
but I’m so busy. That’s 
something an actor 
should never complain 
about, though.” — 


SEND TO: 


1518 E. Fowler Ave. Tampa, FL 33612 


Tim Frayser™ 
Tulsa, OK 


Fantasy Empire #6 was very good, but I havea 
couple of complaints. Whoever took the photos 
for the Panopticon West article needs to put 
more contrast into his prints - turn down his 
flash - something! Also, I did not like the 
caligraphic captions used in the article, as well as 
elsewhere in the issue; they gave the issue a 
hurried, unprofessional look. I did, however, 
like the articles on The Wicker Man as well as the 
Tolkien article. The Worzel Gummidge piece 
really didn’t. do anything for me, but that’s 
probably because ‘I’ve never seen the show, and 
have seen only one Pertwee episode of Doctor 
Who. Perhaps future issue should center on 
British shows that have been released here in the 
States, such as The Hitch-Hiker's Guide To The 
Galaxy and others. 


As for articles, I’d like to see one on BBC comedy 
shows, such as The Goodies, Up Pompeii and, of 
course, Monty Python. Are there any comedy 
shows on British TV at the current time? Just 
what are the Goodies up to these days? 


KRaEKARKKKKKK 


Reply: Oops, sorry about the photos... actually, 
#6 was very much a transitional issue, with 
myself just starting and Maggie Thompson just 
leaving, so a few things slipped in that would not 
normally have stayed. Publisher Hal Schuster 
and our two resident art directors put in a lot of 
time getting the issue ready, so as not to miss the 
deadline in the switch-over. Hopefully we'll do 
better now! If you liked the Tolkein piece, then 
next issue should please you, as we have a fur- 


ther article on the creator of Middle Earth. 


Worzel Gummidge is to be shown over here, 
hence the article, in which I tried to explain a few 
of the points that might confuse the American 
viewer, not used to the the English ideas in the 
show. | 


As to comedy... well, what do the readers think? 
Does that come into the province of Fantasy 
Empire? (Come to that, what doesn’t?) Yes, there 
are comedy shows still on TV in England. Peter 
Davison, the current Doctor, is in two of them - 
Sink Or Swim and Holding the Fort. Neither 
much appeal to me, so I can’t say much about 
them. The Goodies aren’t working together at 
present, but Bill Oddie and Graeme Garden have 
written a series called Astronauts, which is cer- 
tainly within the scope of this magazine, so look 
for a feature on it as soon as we can do one! 


kKaeKKKKKKEKK 


Charles Mento 
Deer Park, NY 


I learned that Adric is dead. How can they do 
this? I am somewhat embarrassed about how I 
feel for this character (as well as the actor). Then 
again, I would have felt this way if Sarah, Harry, 
the Brigadier, Leela, or Romana were killed off. I 
feel odd. Adric is only a character in a television 
show and yet... l identified with him very strongly. 
I am twenty and so was Matthew. I thought 
(from the episodes “Full Circle” to “Logopolis”) 
Adric was a fallible, helpful, and witty com- 
panion. 


I must also admit that I believe killing him off 
was a great mistake. I read Katarina was killed 
off in Hartnell’s “The Dalek Master Plan” and in 
the same episode Sara Kingdom was killed. But 
both girls were only in two stories at the most. 
Sara was Only in this one. Both girls were charac- 
ters that were not working out. Adric was 
working out, from as far as 1 can tell, and he was 
with the Doctor for eleven stories. To kill him off 
is unsettling. 


Doctor Who is a fun show with characters who 
can be realistic. Many of the other people die (for 
one Scarman in “Pyramids of Mars”) who are 
friends. The man who aides Romana in “State of 


Decay” is killed by the vampire Zargo. Since 
many of these friends do die I think it wrong to 
have the TARDIS crew meet similar fates. We 
enjoy watching the Doctor and Sarah (or 
whoever the campanion may be) because they 
can survive through the adventure. Travel is fun 
in this show. Before the death of Adric I felt I 
would always want to journey with the Doctor. 
Now I don’t know. To quote David Whitaker, 
“Come with me and you will see the wonders 
that no human has ever dreamt possible. Or stay 
and regret it until the day you die.” I thought I 
would always answer, “Yes,” and go with the 
Doctor. Now I would think about not going. 


Adric’s death would make me mistrust the Doc- 
tor. He is no longer the protective father of Jon 
Pertwee or the dashing, caring Tom Baker. He 
has become too fallible if he allows his close 
traveling friends to die. I also have plenty of 
mistrust for Peter Davison and John Nathan- 
Turner for allowing it in the first place. I may be 
being childish, but I had to tell someone about 
how I feel. I realize the death may be different 
than most goodbyes, it may be more realistic, 
and it may be well handled. But I don’t want 
that. When Sarah Jane left the Doctor it was a 
realistic sad parting of two good friends — 
possibly as real as Doctor Who can ever get. 
Friends do depart because of movings and jobs. I 
realize friends do die in life — but not on Doctor 
Who. They are removing the fun from the show 
now. It is serious. The Doctor's interference has 
caused a death. As in Star Trek's absurd non- 
interference law he should not be there. In Trek 
they were always breaking that law and it 
usually ended up tragic (for example the death of 
an Eden in “Private Little War” and “Apple’”). In 
Doctor Who his interference is for the good to 
prevail and for his friends to help him. I guess I’m 
sorry to see Adric go out that way. I had 
become used to a sad parting—but not that 
way. Besides Spock died in Wrath of Khan. Did 
they have to use that way out? Spock will be 
back and that’s optimistic. Adric will not return 
— that is not optimistic. 


Sadly enough, I have heard Nyssa will also leave 
the Doctor soon. Sarah Sutton and Matt 
Waterhouse will be missed by this viewer. Sutton 
for obvious reasons. And despite majority 
opinions, I do not like Tegan at all. I am judging 
her too soon though because all I have seen of 
her was “Logopolis”. In it, she was a loud, brash, 
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noisy, over-confident, self-centered bore. I do | 
not find her at all pretty (even with short hair?) © 
and I do not think Janet Fielding can act. But — 
awaiting Davison’s episodes on Cable 17 (HBO) I | 
will give her (and him) a next chance. And this 
new companion Turlough looks too much like 
the Doctor. Somehow I wish for Pertwee, Baker, 
Sladen, Jamieson, Ward and Marter again. 
Turner should move on as producer. He has been 
on Doctor Who long enough. Need I go on? 


As for my likes: Fantasy Empire of course (I have 
only one request and that is to please put more 
photographs in), The Avengers, Lost In Spacé, 
Land of the Giants, Tomorrow People (it does 
have some interesting ideas and tries to remain 
different than Doctor Who), Third Eye, Space 
1999, James Bond, Prisoner, Godzilla, Starlog, 
Tarzan, The New Avengers (sorry John, I think 
taken on its own it can be very good), Twilight 
Zone, Outer Limits, Voyagers, Time Tunnel, 
Voyage To The Bottom of The Sea, The Bionic 
Woman, The Incredible Hulk, Spielberg, E.T.., 
Six Million Dollar Man, U.F.O., Quatermass, 
The Omega Factor (please give us an episode 
guide!), Star Maidens (episode guide please), 
episode guides, The Goodies, Mission: Impossible, 
Fantastic Journey (shortlived show), Thunder- 
birds, Wonder Woman, Stairway to Heaven 
(with David Niven), ...I would also like to see 
The Avengers episode guide. 


Vv Lana " 
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Reply to Charles Mento: I'm afraid that I can’t 
agree with you on the killing of Adric; as a plot 
device, the idea was superb, because no-one ex- 
pected such a thing. As you seem to have said, 
companions don’t die, and everyone was expec- 
ting Adric to survive. Killing him thus was a 
surprise to the viewers, who sometimes tend to 
get too complacent, feeling that they know just 
what to expect from a show. 


As a personal viewpoint, I’ve never believed that 
travelling with the Doctor was anything but 
dangerous. There have been many narrow 
escapes for a lot of the companions, and sooner 
or later their luck had to run out. It also made a 
different way of losing a companion - Adric 
wasn’t the type to want to settle down, marry, 
visit the Brig, or any of the other excuses that the 
departing companions usually gave. Killing him 
was the obvious, if harsh, solution. 


Cheryl W. Duval 
New Orleans, LA 


Dear FANTASY EMPIRE: 


I was intrigued by your requests to dive into the 
BATTLESTAR GALACTICA vs. DOCTOR 
WHO thing, mainly because I see no comparison 


whatever. GALACTICA had so much unused 


potential that was sacrificed in the name of great 


special effects that it was appalling. Sure, it was 
enjoyable for what it was, but to say it was in 
any other way superior to DOCTOR WHO is 
laughably absurd. Let’s fact it - the writers of 
GALACTICA were just as quick to jump on the 
bandwagon of STARWARS’ popularity as 
everyone else was at that time. DOCTOR WHO's 
one concession to the STAR WARS craze was to 
toss in a cute robot who combined elements of 
both C-3PO and R2-D2 in the body of a dog. 
GALACTICA had a robot dog, too - but it was a 
grotesque dog: an obscene and offensive 
caricature, supposedly to replace a child’s recen- 
cently deceased pet. What normal kid could 
warm up to a carpet-covered bucket of bolts so 
soon after losing the real thing? To quote the let- 
ter last issue that ‘what you see is what you get” 
implied that GALACTICA was better because it 
was bigger. Bigger yes - but hardly better. 


Doctor Who is not for everyone, and if your 
FX is more important to you than the content of 
your stories and the strength of your characters 


and the philosophy of your show, then you 
should aviod it. GALACTICA was not without 
its good points, but these points were never 
developed. The characters, even the patriarch 
Adama, were stereotypes, and cardboard heroes. 
What has kept Doctor Who afloat for two 
decades doesn’t require beautiful costumes, 
massive sets, exotic pyrotechnics or grand scale 
interstellar warfare. The stories themselves (with 
one or two exceptions. The afore mentioned 
POWER OF KROLL,a notoriously dull story) 
are interesting, imaginative, and amazingly sim- 
ple with all individuals with flesh and blood per- 
sOnalities. But the most important element isn’t 
even this basic strength. The Doctor himself, and 
the philosophy he supports, and the strength he > 
gives off are the compelling central hub of the 
vast wheel of places, names and events that 
revolve around him. All things come and go, but 
the Doctor is the same - heroic, larger-than-life, 
awesome. Externally, a bizarre, unprepossessing 
figure; slightly eccentric and more than a little 
rude and vain. But there is an electricity under 
the superficial nonsense. There is the feeling that 
this remarkable creature has ability to do any- 
thing at all. No cardboard hero, he is a strong 
leader, willing to stand up for what's right, ready 
to call a spade a spade, and to stand up to any 
amound of bullying or intimidation. He is 
idealistic, but a hard realist. And most important 
of all, we believe in him. We trust this stange- 
looking creature, knowing that somehow every- 
thing will work out all right when he sticks his 
hands into a situation. 


DOCTOR WHO is the first thing to come along 
in fifteen years to threaten the throne of STAR 
TREK as King of TV sci-fi. TREK may never be 
overwhelmed by the Doctor, but he will give Mr. 
Spock something to ponder about, and a run for 
his money. TREK didn’t rely on flashy effects 
any more than DOCTOR WHO. does. Its 
strength was also in its simple adventure, it 
positive philosophy, and in its compelling 
characters. Without question, in my mind, the 
Doctor is the most compelling hero of this genre 
television has yet produced. Whatever you think 
of the special effects of the show, this is the one 
fact you cannot get away from. It isn’t only Tom 
Baker’s electric performance (though I feel he did 
it better than any of the other four actors who 
have played the role), but the whole substance of 
the Doctor himself in all his incarnations. His 
uniqueness and power and charisma are like 
nothing seen on GALACTICA at any point in its 
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history. I would much rather continue watching 
Doctor Who on a modest budget than turn it 
over to the clutches of unimaginative producers 
of American TV SF with fat bankrolls and glossy 
hardware. They would only end up com- 
promising what is good and sound for something 
that looked “Prettier” and in the process, lose 
every good thing they had. 


Onto the requests: we'd love to print more 
photographs, but there are problems involved. 
First of all, we’d like to print ones that you don’t 
see in all publications, which means a lot of hun- 
ting. Secondly, we have to obtain permission to 
print all stills, and this is sometimes hard to ob- 
tain. The BBC, for example, charges quite a lot 
of money to print their photos, which is why we 
don’t use too many of theirs. We will try and get 
more pictures in, because we like them as much 
as anyone else does! 


Episode guides... well, I love them myself, and I 
suspect that many people do. I hope to run an ar- 
ticle on The Avengers in the near future; next 
issue will feature The Prisoner; other shows will 
certainly be covered when I’m sure that we can 
do them justice. Rest assured that we are assem- 
bling the best people, writing the best articles, on 
all of eveyone’s favorites. If anyone has anything 
that they’d particularly like to see, by all means 
write and say so (and the same goes for anything 
you'd like to see dropped, too!) 


—_ 
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WALT KELLY AL CAPP 


SIMON & KIRBY BASIL WOLVERTON 
BILL EVERETT C.C. BECK 


ERP 


EACH MONTH YOU WILL DISCOVER A 
TROVE OF GOLDEN AGE TREASURES THE 
BEST STORIES FROM THE BEST DECADE OF 
COMICS PLUS INTERVIEWS, CHARACTER 
PROFILES, AND ARTICLES ON COLLEC- 
TING AND PRESERVING THE ORIGINAL 
GEMS 


9 ISSUES 
FOR $19.95 


Send this coupon (or a facsimile) and your 
payment to: 


NEW MEDIA PUBLISHING, INC. 
1518 E. FOWLER AVE. 
TAMPA, FL 33612 


BERGEN AGE 
crCiMIES™ 


LOU FINE 


COME TO YOU EVERY MONTH IN 


THESE STORIES APPEAR FOR THE FIRST 
TIME EVER ON CRISP, CLEAN WHITE 
PAPER EVEN BETTER THAN THEIR FIRST 
PRINTINGS ON NEWSPRINT (but, alas, 
sometimes with the minor ravages that time can 
wrought) 


YES!! 1 WANT TO FIND A LITTLE GOLD IN MY MAIL BOX 
EACH MONTH... HERE IS MY HARD EARNED MONEY, 
PLEASE, PLEASE BEGIN MY SUBSCRIPTION WITH THE 
NEXT AVAILABLE ISSUE. 


Name: 
Address: 
City: State: Zip: 


MAC RABOY 
WILL EISNER 


270i Century, USN 
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